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“BLUE BOY’S” PRICE 
IS WORLD’S RECORD 


————_——__ 


Duveens Pay About $640,000 for Gains- 
borough, Destined for America— 
H. E. Huntington Back from Europe 





LONDON—For a price which approximates 
£170,000, or about $640,000 at the present rate 
of exchange, the Messrs. Christie have sold 
Gainsborough’s “The Blue Boy” to the Messrs. 
Duveen for the Duke of Westminster. Rey- 
nolds’ “Mrs. Siddons as the Tragic Muse” was 
also sold as a part of the same transaction, the 
total price for the two pictures being £200.000, 
which was accepted after the original offer by 
the Duveens of $150,000 for the Gainsborough 
alone had been refused. The Reynolds picture 
was thus acquired at a cost of $112,000 or 


more. 

The Gainsborough brought the highest price 
yet recorded for a painting, and more than 
three times the sum paid by the Duveens in 
1919 for “The Beckford Children” by Romney, 
at the Duke of Hamilton’s sale, and this was 
then a record price for an English painting. 
The late P. A. B. Widener, of Philadelphia, 
was reported to have paid $500,000 for “The 
Mill” by Rembrandt some years ago. 

The day after the purchase the Reynolds 
picture was offered by the Duveen Brothers 
to the Louvre for £40,000. When it was put 
up at Christie's eighteen months ago the Louvre 
offered £36,000 and then withdrew from the 
bidding, and the Duke himself bought it in. 

There are already at least a dozen Gains- 
boroughs in the United States, including four 
in the Frick collection and seven in the Metro- 
politan Museum, but none of them ranks w.th 
“The Blue Boy,” either in popularity or artistic 
perfection. Both the new_ purchases will be 
brought to this country. The Gainsborough, 
which is rumored to be destined for an Amer- 
ican millionaire’s home, will first be exhibited 
three weeks in London, then for two weeks in 
Paris and three weeks in New York. It is 
now in the National Gallery, where it was 
sent in war time for safe keeping. ' 

“Five years before the war,” says the Tele- 
graph, “it was said that even the man in the 
street would feel a sharp pang on hearing that 
either ‘The Blue Boy,’ the ‘Miss Linley,’ the 
‘Sir Bate Dudley and Lady Dudley,’ or ‘The 
Morning Walk’—each a Gainsborough triumph 
—had passed out of England to find a home in 
a New York palace. Yet, with the exception 
of Lord Rothschild’s ‘Morning Walk,’ all have 
now been lost to us.” 

The sale of this picture, the property of the 
man who is considered the richest peer in 
Great Britain, is believed to be a result of the 
tremendous rate of taxation in England, which 
amounts to sixty per cent. of the income for 
those of as great wealth as the Duke, ; 

“The Blue Boy” is the most famous and in 
some respects the most remarkable of all 
Gainsborough’s works. It is one of the su- 
preme portraits of all time, ranking with the 
“Gioconda” of Leonardo, and Titian’s “Man 
With Glove.” It is a whole-length picture of 
a youth in a Van Dyck dress of vivid blue 
satin, and is said to have been painted in con- 
sequence of a dispute between Gainsborough 
and Sir Joshua Reynolds and other artists, who 
asserted that the predominant color of a paint- 
ing should never be blue. The picture has been 
varnished repeatedly, but Sir Joseph Duveen 
says the original colors will now be restored. 

In what year it was painted and whom it 
represents no one is able to say with cer- 
tainty, but the best opinion points to 1770 as 
the time, and to Jonathan Buttall, son of a 
wealthy ironmonger, as the subject. The can- 
vas is five feet, ten inches in height by four 
feet wide. The slender figure of the boy is life 
size. The Van Dyck dress, tunic and breeches 
are of blue satin; the head is bare, and a 
plumed beaver hat is in the right hand, which 
hangs at the side. The background is a richly 
colored landscape with a cloudy sky. 

It seems that the canvas was in the posses- 
sion of young Buttall until about 1796, after 
which it passed into the hands of George, 
Prince of Wales. Later it became the property 
of a Mr. John Nesbitt, who was a boon com- 
panion of the Prince, and who bought it for 
£300. The picture was later in the possession 
of Hoppner, with whom it was probably de- 
posited by Mr. Nesbitt, or to whom he may 
have sold it. From Hoppner it passed into the 
possession of Earl Grosvenor early in the last 
century, and it had remained in the Grosvenor 
family until the recent sale. 


| Eprror’s Note—Henry E. Huntington, who 
became the possessor of “The Beckford Chil- 
dren,” by Romney, also purchased by Du- 
veen’s, returned from England on board the 
Aquitania this week.] 





Famous Castigliari Courbet Coming Here; 
Josef Stransky Adds It to His Collection 


“LA DAME AUX BIJOUX” 


Figure paintings by Gustave Courbet 
rarities, much sought for by collectors. In 
America there are quite a number of land- 
scapes by this French master, who occupies 
an historic rdle in art, but the figure subjects 
are confined to a few collections, most of them 
belonging to Mrs. H. O. Havemeyer. 

Josef Stransky, therefore, was lucky when he 
had a chance last summer in Paris to acquire 
one of the most beautiful pictures Courbet ever 
painted, “La Dame aux Bijoux,” which has 
been one of the main attractions of the Castig- 
liari collection. 


are 


This is the second important 





BY GUSTAVE COURBET 


recent acquisition made by Mr. Stransky, the 
other being “The Beggar,” a famous work by 
Manet. 

Attractiveness of subject is an aid to rich 
tonal quality in making “La Dame aux Bijoux” 
a master work, The same deep lusciousness of 
tone, particularly in the shadows, that makes 
Courbet’s landscape so beautiful is here used 
in portraiture, 

The Stransky collection is now one of the 
leading collections of French paintings in 
America. It contains three Courbets, two very 
fine Manets, four great Renoirs, an extraordi- 
nary Degas and representative works by Monet, 
Sisley, Pissarro, Gauguin and others. 








ARTIST GETS $53,840 
IN ONE DAY’S SALE 


James E. Stuart, San Francisco Painter, 
Also Has Another Good Day, Selling 
Landscapes for a Total of $12,400 


SAN FRANCISCO—It may be that James 
E. Stuart, landscape painter, has established 
an artist’s record for one day’s sale of pic- 
tures. He sold to a local art patron in a single 
day twenty-four framed paintings, all done by 
himself, for $53,840 in cash. 

Recently, on another day, six paintings were 
delivered to an art collector for a total price 
of $12,400. The largest was twenty-six by 
thirty-two inches and it brought $5,500. Few 
American painters have received such substan- 
tial recognition in their own country before 
death, 

Mr. Stuart is an American of Americans, 
having studied only in the United States and 
being represented in none but American mu- 
seums, principally Western. He was born in 
Maine in 1852, and was a pupil of Virgil Wil- 
liams and R. D. Yelland in San Francisco, 
He is a member of the National Arts Club and 
the Society of Independent Artists. His pic- 
tures have been hung in the galleries of the 
Michigan State Library, the Kalamazoo Art 
Association, the Omaha Public Library, the 
Reno Arts and Crafts Club, the Oakdale 
(Calif.) Public Library, the Los Angeles Mu- 
seum of History, Science and Art, and the Otis 
Art Institute, Los Angeles. 








BUDDHA’S DEATH MASK 
TO BE AUCTIONED OFF 


Sale in England of Bourbon Prince’s 
Art Treasures Will Also Include 
the Armor Worn by Joan of Are 


LONDON—At the sale of the Prince Reg- 
nier de Bourbon’s art treasures at the Inverness 
House, Merton, much interest will center round 
one of the three masks of Buddha, taken after 
his death by his disciples. This mask, orig- 
inally in the Korean Emperors’ palace at Seoul, 
was stolen therefrom and brought to England, 
where it eventually found its way into the 
Bourbon family’s possession. It will afford a 
fine chance for some philanthropist to acquire it 
for subsequent return to the believers who 
truly regard it as a holy relic. 

Joan of Arc’s armor with which she rode to 
battle is also among the historic heirlooms, 
while in the armory are many superb speci- 
mens of the armorer’s art. 

It is said that several continental nations 
will send their representatives to the sale. «It 
is noticeable that when royalty sells its heir- 
looms there is usually among them a good deal 
that, in plain parlance, has been stolen (per- 
haps I should say “looted” in this connection) 
from other countries, and not a few of these 
treaSures should doubtless be placed in this 
undesirable category. 


NELSON MILLIONS FOR 
KANSAS CITY GALLERY 


His Widow’s Will Leaves Fund for a 
Building, and Eventually the Art 
Institute Will Receive All His Wealth 


KANSAS CITY, Mo.—By the will of Mrs. 
William R. Nelson, Kansas City is to receive 
in the neighborhood of $750,000 as the nucleus 
of a fund for the erection in Kansas City of 
a building to house the objects of art for which 
the will of her husband provided, and for collec- 
tions given or lent to the city. 

Mr. Nelson was the founder of the Kansas 
City Star, and later he acquired the Times. 
According to Mr. Nelson’s will, his entire es- 
tate, including the proceeds from the sale of the 
Star and Times, will go to the city after the 
death of his wife and daughter, “for the pur- 
chase of works or reproductions of works of 
the fine arts, such as paintings, sculpture, en- 
gravings, tapestries and rare books, the pur- 
pose being to procure in this manner works or 
rerroduct 01s of works of the nne arts which 
will contribute to the delectation and enjoyment 
of the public generally, but are not usually pro- 
vided tor by public funds.” 

It is impossible to estimate what the value of 
this estate will be when available, but it will be 
up in the millions. Unquestionably it will be 
one of the country’s greatest art endowments 
and will make Kansas City an art center of 
great importance. 

It was twenty-three years ago, as told in THE 
AMERICAN Art News last week, that Mr. Nel- 
son gave the nucleus of an art gallery to Kansas 
City. The Nelson Gallery of Art evolved into 
the Kansas City Art Institute, and has since re- 
ceived accessions from other public-spirited 
persons, 

But more than the Art Institute is due to the 
broad vision of Mr. Nelson. He and the late 
A. R. Meyer planned and brought to fruition 
the great park and boulevard system, which 
cost many millions, and which now makes this 
city a fine residence center, attracting visitors 
and permanent residents from all parts of the 
Southwest. Mr. Nelson lived in Paris for 
some years, and there received his inspiration 
for the schemes for civic impovement with 
which his name ever will be identified. 

—C. J. S. 
Exhibition of Early American 
Portraits Includes Two by Dummer 


BOSTON—A loan exhibition of early 
American portraits is being held at the Boston 
Women’s City Club. It is intended to repre- 
sent the art of portraiture from the remotest 
Colonial period up to the time of Thomas 
Sully. 

An interesting feature is the pair of por- 
traits by Jeremiah Dummer (1645), the 
painter whose existence had apparently es- 
caped the observation of all the historians of 
art until he was discovered by Mr. Bayley not 
long ago. These are the portraits of Dummer 
himself and of his wife, who was Anna At- 
water, and they are lent by Paul Hamlen, a 
direct descendant of the artist. 

John Smibert (1684-1751) is represented by 
a pair of portraits lent by Mrs. L. B. Taft of 
Milton. The paintings depict Mrs. Taft's an- 
cestors, Mr. and Mrs. Thomas Hancock, the 
former a wealthy Boston merchant of the time. 
and the uncle of John Hancock. 

John Greenwood (1727-1792) is represented 
by an interesting work, the portrait of an un- 
known merchant, which is lent by Mr. Lawrence 
Park. 

There are two very excellent examples of 
Gilbert Stuart, the portraits of Dr. Nathaniel 
Coffin and his wife, lent by Mrs. Greely S. 
Curtis. 


Chicago Art Institute Buys Its 
First Modernist Canvas, a Matisse 


CHICAGO—The first painting by a mod- 
ernist artist to be actually purchased by the 
\rt Institute is “At the Window” by Henri 
Matisse. It is also the first painting acquired 
from the fund of $50,000 given to the Insti- 
tute by Joseph Winterbotham for the pur- 
chase of paintings with foreign subjects by 
European artists. Eventually there will be a 
room devoted to pictures bought with this 
fund. 

The Matisse picture now hangs between a 
Whistler and a Zorolla in the Stickney room. 
It shows a woman in a yellow shawl standing 
by a balcony which looks out over a harbor. 
Sailing boats are depicted in heavy outlines, 
and on the shore an organ grinder is playing. 
\ pink chair with a weird head rest seems to 
be waiting for the woman. The iridescence 
of color and the vibration of light in the 





painting are particularly good. 
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P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W. I. 





Cable Address, Colnaghi, Wesdo, London 





W. LAWSON PEACOCK & CO. 
ANCIENT and M©CDER! 
PICTURES 

48, Duke Street, London, S. W. 1 


Cables: Collective, St. James’, London 
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Pictures, Drawings oa Engravings 


30, ST. JAMES STREET, S. W. 1 
62, CHEAPSIDE, E. C. 2, LONDON 








TO PICTURE COLLECTORS 
and EXPORTERS. 
Always in stock a large number of 
FINE GENUINE 


OLD DUTCH OIL PAINTINGS 


and 18th CENTURY 
ENGLISH PORTRAITS 
all in perfect state of preservation. 
Photographs and particulars may be obtained from 
DYKES & SONS 
Fine Violins and Works of Art 


84, NEW BOND ST., LONDON, W. 1. 








JOSEPH BRUMMER 
Works of Art 


43 East Fifty-seventh St., New York 
PARIS: 3 Boulevard Raspail 


AMERICANS CRUDE, 
THINKS NEVINSON 


English Painter Says Our Idea of Art 
Is a “Well Appointed Bathroom” 
and Our “Raphael Is the Plumber” 


LON DON—Using the recent anonymous at- 
tack on the Post-Impressionist show at the 
Metropolitan Museum of Art as an excuse, C. 
R. W, Nevinson has given out an interview in 
which he gives short shrift to America and 
Americans. 

“Art, sir, is truth, as reflected in everyday 
life,” he said. “Modern art is getting back to 
truth. But the Americans aren't, No. They’re 
suffering from two serious complaints—uplift 
and an orgy of optimism. 

“I will explain. I have been to America. 
I enjoyed myself in America. I know. The 
Americans aren’t even sentimental; they’re 
worse. They are optimistic. That is, they think 
they’re always right. As a matter of fact 
they want truth, but they don’t know what truth 
is, so they call it uplift. We know what up- 
lift really is, but, thank heaven, we don’t call it 
anything. Uplift, with them, means expecting 
every picture to be a tract. We suffered the 
same disease in Europe forty years ago, when 
Paris reviled the Impressionists as immoral be- 
cause they painted trees and sunlight. We had 
the disease in England twenty years ago. That 
disease is now in America, and the cure is tak- 
ing twenty years to get across the Atlantic. 

“All new truths come as cold-water douches, 
as we in Europe know,” went on Mr. Nevinson. 
“Socrates was made to drink hemlock. Christ 
was crucified. The real secret of progress is 
toleration, The Americans think it is prohibi- 
tion. They cannot destroy the artists, so they 
want to destroy their pictures, which they can- 
not understand. Their idea of art is the well- 
appointed bathroom. Their idea of rhythm is 
the ticking of an internal combustion engine. 
Their Raphael is the plumber. Their orgy of 
fundamental optimism has put their critical 
faculty out of action. 

“Don’t you worry. The Americans like being 
kicked. That’s how they are going to learn 
in the end. They like anything excepting not 
to be noticed.” 

[EDITOR’S NOTE—C. R. W. Nevinson 
held an exhibition of eighty of his works in 
New York a year ago. He came with many 
letters of introduction to Americans and ex- 
pected to find many buyers. He sold just five.] 





Museum at Ferrara Is Robbed 


FERRARA, Italy—In the Schifancia Palace, 
now made over into an art museum, thieves 
made a break and got away with three thou- 
sand gold coins and medals, from the collec- 
tions of the Dukes of Ferrara, a small bronze 
of the sixteenth century, and a fine sketch by 
Donatello. 


CHICAGO INSTITUTE 


Man Who “Has Hung More Pictures 
Than Any Other Living Man” Suc- 
ceeds Mr. Eggers, Who Goes to Denver 


CHICAGO—Robert Bartholow Harshe, of 
whom it is said that he “has hung more pic- 
tures than any other living man,” is the new 
director of the Chicago Art Institute. He suc- 
ceeds George W. Eggers, who resigned to be- 
come director of the Denver Art Institute, the 
construction of the school and museum of 
which he will supervise. 

Mr. Harshe, an etcher of note, has been with 
the Chicago Institute one year as assistant 
director and principal of the school, which 
4.729 pupils attended. He was born May 26, 


1879, at Salisbury, Mo., and was educated at 
the University of Missouri, the Chicago Art In- 
stitute, the Art Students’ League of New York, 
the Colorossi Academy of Paris and the Cen- 
tral School of Arts and Crafts, London. 

In 1902 he became supervisor of manual arts 
in Columbus, Ga., in 1905 instructor of fine 
arts at the University of Missouri, in 1908 
associate professor of graphic arts at Leland 
Stanford, Jr., University, in 1915 director of 
the Oakland Museum, and in 1916 associate 
director of the Carnegie Institute, in 1920 as- 
suming the same place at the Chicago Institute. 

During the Panama-Pacific exposition he 
was superintendent of fine, applied and manual 
arts, and was also secretary of the interna- 
tional jury of awards. He is the author of “A 
Reader’s Guide to Modern Art” and “Prints 
and Their Makers,” and is one of the few 
American etchers represented in the Luxem- 
bourg. 

Mr. Harshe was a member of the American 
committee of three to the International Con- 
gress of Art Education in Paris, and secretary- 
treasurer of the Association of Art Museum 
Directors in 1917. He is the fourth director 
the local Institute has had since its incorpora- 
tion in 1879. Mr. Eggers held the place five 
years. 

During the past year Mr. Harshe has opened 
entirely new departments in athe school of art 
with the plan of bringing art into industry. 
The jewelry, weaving and printing departments 
have been established under his supervision. 





France Honors Art Authorities 


PARIS—Recent nominations and promotions 
in the Legion of Honor include: M. Henri 
Cordier, member of the Institut, an authority 
on Chinese art; Baron Berthelot de Baye, 
archeologist; Mr. Jansen, decorator; M. A. 
Goumain, president of the Chambre Syndicale 
de l’Ameublement; the Rev. Father Lagrange, 
director of the French archzological school at 
Jerusalem; M. E. Larcade, vice-president of 
the Chambre Syndicale de la Curiosité et des 





Beaux Arts. 











HENRY GRAVES, 


GOODEN & FOX, LTD. 
Established 1752 


Engravers by appointment to 
Their Majesties The King and Queen 


H.R. H. The F Fenod Wales. 


PAINTINGS—Mezzotints in colour 
ORIGINAL ETCHINGS—WATER COLOURS 


60, & 61, New Bond Street 
LONDON, W. 




















SPECIALIST IN 


FURNISHING -FABRICS 
DECORATIONS. ETC 


25 & 26, SPRING ST, LONDON, W2 











Bromhead, Cutts & Co., Ltd. 


Dealers in 


PICTURES, PRINTS and DRAWINGS 
By Old and Modern Masters 
Publishers, Agents and V. gt 


8 CORK STREET, LONDON, 
thdemenil ginny Reg. London. *Phone Saiereed 8637 








GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on Application Telegrams: Artus-Bern 








ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 











FRENCH GALLERY 


WALLIS & SON 


PAINTINGS 


120, PALL MALL, LONDON, S. W. 1. 





























WILDENSTEIN & CO. 


HIGH CLASS 


OLD PAINTINGS 
TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 

















647 Fifth Avenue - New York | 
Paris: 57 Rue La Boetie 





























JADE KORO of very fine white colour. 
3% in. high. Kienlung Period ° 





Fine Jade Carvings 
Rare Bronze Figures 


Fine Quality Greek, Roman and Egyptian 


ALL ANTIQUES FULLY GUARANTEED 


SPINK & SON, Ltd. 


St. James’s 


Antiquities, Etc. 


Enquiries Esteemed 


(Established 1772) 
5, 6 & 7, King Street 
London, S. W. 1. 


By Appointment to H. M. The King 
Cables: “Spink, Piccy, London” 























Portrait of Mr. King by Sir Joshua Reynolds P.R. A. 
(30°x25”) 


Recorded in “Graves & Cronin” Page 553 
(Specialists in 18th Century Portraits, British School) 
Cables: Carrolling London A.B.C. Code—6Sth and 6th Editions 


THE CARROLL GALLERY 
10, George Street, Hanover Square, London, W. 1. 















































n 


| | 


ol tm 








ULE 


53 
i) 














LY 





AMERICAN 


ART NEWS 








Saturday, October 22, 1921 


Fowarn- YOUNG 


mportant 
Paintings 


AMERICAN 


FOREIGN 
MASTERS 








GALLERIES 











620 Fifth Avenue 
at fiftieth Street 


NEW YORK 5 








15 Old Bond Street 
LONDON 








Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


PAINTINGS 


ETCHINGS and MEZZOTINTS 
FRAMING and RESTORING 


17 Place Vendome 
PARIS 

















FRANCE ACQUIRES A 
LACHMAN LANDSCAPE 


Rejected by the Carnegie Institute, 
Latest Acquisition is Shown in Paris 
and the Government is the Purchaser 


PARIS—The French Government has pur- 
chased the landscape by Harry B. Lachman 
which was rejected by the last recent interna- 
tional exhibition of the Carnegie Institute. It is 
now being shown at the galleries of Bernheim 
Jeune. 

Mr. Lachman was already represented in 
two of the museums of Paris. In the Luxem- 
bourg are his “St. Nicholas du Chardonnet,” 
“Uzerche” and “Antibes”; in the Musée du 
Petit Palais, his “Printemps Parisien,” atid he 
also has pictures in the Modern Museum of 
Art in Rome, the Delgado Museum of Art in 
New Orleans and the Chicago Art Institute. 

He is a native of Illinois and was born at 
La Salle in 1886. His studio is in Paris, where 
he is a member of the Societé Internationale 
des Artistes et Sculpteurs and of the Societé 
Paris Moderne. Recently he has been teaching 
landscape painting to Lucien Muratore, the 
opera singer. 

The exhibtion of Lachman’s paintings in 
Rome, just ended, drew favorable comments 
from the Roman newspapers, an unusual tri- 
umph for a foreign artist in that city. It was 
as a result of that show that a picture was 
purchased for the Modern Museum. 





Sargent’s Boston Decorations Unveiled 


BOSTON—The decorations in the rotunda 
of the Museum of Fine Arts, Boston, on which 
John S. Sargent has been working for years, 
are finished. The unveiling took place Thurs- 
day, October 20, at 3:30 p.m. 








F. Kleinberger Galleries 


Inc. 
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New York 
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SMYBERT NOT FIRST 
AMERICAN PAINTER 


Discovery of Two Portraits by Dummer 
Leads to Inquiry About Authorship of 
Other Seventeenth Century Works 


BOSTON—The discovery in this city of two 
portraits ‘by Jeremiah Dummer makes neces- 
sary the rewriting of the first chapter of Ameri- 
can art. Dummer, whose name has just been 
rescued from oblivion by F. W. Bayley, a Bos- 
ton dealer and the author of a life of John Sin- 
gleton Copley, antedates by at least a generation 
both John Smybert and Jonathan Blackburn, 
who was Copley’s teacher. 

To Mr. Bayley there came not long ago for 
examination two Kneller-like portraits—one of 
a gentleman in a wig and the other a lady 
dressed simply in the late seventeenth century 
fashion. On the back of the canvas of the man’s 
portrait the following inscription’ was deci- 
phered: “Jeremiah Dummer Pinx. Delin. Anno 
1691 Mei Effigies Aetat 46.” On that of the 
other canvas was written: “Effigies Anna Dum- 
mer, Aetat 39. Depicts a Jeremiah Dummer, 
Anno Dom. 1691.” Comparison with documents 
in the possession of the Massachusetts Histori- 
cal Society settled the possibility of any doubt 
as to the authenticity of the inscriptions on the 
two canvases. Jeremiah Dummer was a crafts- 
man in Boston at the time. 

While nothing so far has been discovered as 
to where or from whom Dummer had lessons 
in portrait painting, it is reasonably certain that 
he studied under some good artist, perhaps in 
England. Besides being an accomplished silver- 
smith and engraver, he was also a portraitist, or 
“limner,” to use a term employed much in his 
time. Reproductions of the two portraits dis- 
covered prove that he had undoubted talent. 

It is now asserted that there are at least half 
a dozen paintings in historical collections in 
Greater Boston that should be examined crit- 
ically with reference to the likelihood that Dum- 
mer made them. Inquiry has already been 
directed by one of the sitter’s descendants to 
the portrait of Governor William Coddington. 
the original of which is in the City Hall of 
Boston. 

F. W. Coburn, a Boston critic, says the 
Coddington head and figure show much of the 
Dummer feeling. And so, he adds, does an 
engraved head of Increase Mather on a book 
page in a recent exhibition in the Boston Pub- 
lic Library. So do several other engraved por- 
— observed since the discovery of Mr 

aviey. 

“Tt would seem,” he concludes, “that we are 
on the verge of knowing a little more about 
the authorship of a number of very creditable 
paintings and engravings of seventeenth cen- 
tury Boston.” 





Van Oest Decorated By France 
BRUSSELS—The well-known publisher of 
art books, G. Van Oest, of Brussels, has been 
awarded the knighthood of the Legion of 
Honor by the French government. 








"e 


HENRY J. BROWN 





pS eT eM SELL ® LLL LLo 


Cable Address 
“Collective Piccy, London” 


The RAEBURN GALLERY 


48 Duke Street 
PICCADILLY: LONDON, S. W. 1. 
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EARLY ENGLISH, DUTCH & BARBIZON 
SCHOOLS 


Late 
W. LAWSON PEACOCK & CO. 


MR, WIDENER BUYS 
2 FINE REMBRANDTS 


Collector Said to Have Paid $750,000 for 
‘ Pictures From a Russian Prince’s Col- 
lection, Smuggled Out of Petrograd 


Joseph E. Widener, of Philadelphia, has ac- 
quired two famous portraits by Rembrandt for 
a sum said to be $750,000. These are the paint- 
ings camouflaged and smuggled to London 
from Russia some months ago under the titles 
of “The Man With a High Hat” and “Lady 
With an Ostrich Fan,” but it is now said au- 


thoritatively that the correct attribution of the 
former is Titus, Rembrandt's son, and that the 
second is a portrait of Magdalene Van Loo, 
wife of Titus. 

The paintings belonged to the collection of 
Prince Yussupoff, and were hung in the palace 
in Petrograd where Rasputin, the Russian 
mystic who had great power over the imperial 
family, was slain. Just how they were trans- 
ported to London is still a mystery. They 
were offered in the English market for $1,000,- 
000 soon after their arrival, The late P. A. B. 
Widener is believed to have paid $500,000 for 
“The Mill” by Rembrandt, but Joseph Wide- 
ner’s bid of $750,000 was the highest he would 
make for these pictures, and after some weeks 
of negotiations they are said to have been sold 
to him at that figure. 

Rembrandt used himself and members of his 
family as models on nymerous occasions. The 
Metropolitan Museum owns four of which 
Titus was the subject, and another is now on 
exhibition there in the Charles Chauncey Still- 
man collection. One of the gems in the Louvre 
is the portrait of Rembrandt’s second wife, 
Hendrikje Stoffles, 

The picture of Titus acquired by Mr. Wide- 
ner shows him in a three-quarter length pre- 
sentment, in the costume of the period, 1668, 
with a white collar and wearing a huge high 
hat with a wide brim. The companion portrait 
is perhaps the better example of the master’s 
work. The lady is also of three-quarter length, 
and is depicted with a white mantle over her 
shoulders and wearing a necklace with jeweled 
pendant. The mantle is clasped by a brooch, 
and there are white cuffs attached to the sleeves 
of her gown. She wears gold bracelets. Both 
pictures are typical of the wonderful chiaros- 
curo always noted in Rembrandt's work. 





A Caravaggio Found in Petrograd 


PETROGRAD—A Caravaggio is said to be 
among the newly acquired art objects of the 
Hermitage. The picture was discovered at a 
rag fair in Petrograd. It is a self-portrait of 
the master, showing him as Bacchus. Prob- 
ably it is an early work, known through Bag- 
lione’s mentioning. 


CHICAGO TO REWARD 
FINE ARCHITECTURE 


Municipal Art League to Bestow 
Bronze Tablet for the Most Beau- 
tiful Building Erected in the City 


CHICAGO—The Municipal Art League, 
Everett L. Millard, president, has been asked to 
make the award of a bronze tablet to the 
owner of the most artistic building constructed 
for dwelling purposes in the year 1922. This 
will comprise houses, apartment buildings and 
hotels, but not buildings to be occupied for 
other than residence purposes. 
The tablet is the donation of the Greene- 
baum Bank. Similar awards given annually 
in some European cities are eagerly sought. 
The Municipal Art League will have a jury 
of five, which will judge drawings and blue 
prints, and later study the completed struc- 
tures. Cost will not enter into the competition, 
so that the man who builds a ten thousand dol- 
lar home will have the same chance as the 


builder of a million dollar hotel. It is prob- 
able that a prize will be offered to the artists 
of Chicago for a design for the tablet. 

Mr. Walter J. Greenebaum says that he 
hopes the builders of the city will realize that 
it is money in their pockets to make their struc- 
tures of handsome appearance as well as of 
convenient and durable construction, and thus 
stimulate civic pride. 
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FINGER PRINTS PROVE 
A DA VINCI GENUINE 


Seotland Yard Expert Shows Authen- 
ticity of the Master’s Copy of His Own 


National 


Work in the 


LON DON—Finger-print experts of Scot- 
land Yard have settled the question of the 
genuineness of Leonardo da Vinci's “Virgin of 
the Rocks” in the National Gallery. For cen- 
turies art critics were unable to do this. The 
picture is almost an exact duplicate of a paint- 
ing known authentically as Leonardo’s in the 
Louvre, Paris. It cost the English gallery 
$45,000. 

Sir Charles Holmes, a well-known critic (not 
Sherlock, mind you) recently concluded that it 
was time to decide, once and for all, if the 
English purchasers had been imposed upon. 
He knew that much of the exquisite modeling 
of the oil painting had been done by softening 
the still wet paint with finger and thumb tips. 
He saw that the digital prints remained clearly 
defined. The painter, whoever he was, had 
written his identity on the canvas in the whorls, 
arches, loops and dots of his finger markings. 

Sir Charles selected half a dozen examples 
of Leonardo’s work about which there _ hi 
never been a dispute as to authenticity. Then 
he- obtained the collaboration of the police. 
Scotland Yard's expert first examined all the 
prints on the unquestioned examples. Then he 
was. taken to the Louvre, where he studied the 
“Virgin of the Rocks,” and he declared it 
genuine. Last of all, he examined the painting 
in the National Gallery, and pronounced it also 
genuine. 

There are slight differences between the two 
pictures... A hand, a staff, and the nimbuses in 
the English-owned picture are not in the mas- 
terpiece in the Louvre, but this was simply 
one of the privileges of an artist to add any 
touches he pleased in copying his own work. 
The composition in both paintings shows a kind 
of basaltic cave, in which flows a stream over 
a pebbly bed, and in this cave the holy group 
are sheltered, while beyond, through the arched 
entrance to the grotto, lies a rocky landscape 
sparsely set with trees, wherein a river runs. 
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Unusual interest attaches to the collection of 
mid-Victorian Belter furniture belonging to the 
estate of Mrs. Chesterman Seward, both be- 
cause of its classic quality and its historical 
significance. Among the pieces represented are 
rare family heirlooms belonging for genera- 
tions to the family. Chesterman Seward was 
the nephew of William T. Seward, Secretary of 
War under Lincoln. The collection will be 
dispersed next week at the Plaza Art Rooms, 
No. 5 East 59th street. 

Among the almost priceless pieces of the 
collection is the drawing-room set of Belter 
furniture made of rosewood and dating back 
to 1840. It consists of a large divan, a small 
triangular one; a number of carved chairs up- 


holstered in a delicate green satin damask, and 
a large console salon table of exquisite grain. 
The woodwork is elaborately carved with de- 
signs of grapes, roses and conventional spirals. 

A large étagere of distinguished workman- 





Rare Belter Furniture of the Seward Family is 
Auction Novelty Dating to Mid-Victorian Era 





BELTER DRAWING ROOM SET, MADE IN 1840 


ship, has for its ornamentation the national 
emblem, the figure of a woman holding a 
shield. In the lower friezes are Cupids and 
other carvings of birds, fruits and flowers, to 
symbolize peace and prosperity. There is also 
a large console, a fine specimen of the first 
French empire period, with top of Carrara 
marble, the woodwork of the pilasters having 
bronze mounts of the Napoleonic eagle and 
other emblems. 

A Sheraton hall clock of mahogany with 
inlay of Britannia and lions bears the date of 
1751 and was made by Thomas Bailey of Lon- 
don, one of the greatest clock makers in 
England, 

There is also included in the collection a 
tapestry upholstered dining-room set of early 
Dutch design, a mahogany desk of the Louis 
XVI period and a table of Louis XV model, 
these latter being faithful replicas of those at 
Fontainebleau. 

A large wardrobe shown is of beautiful San 
Domingo mahogany taken from the root of the 
tree, to which is due the delightful burl of the 
grain. 





W. R. VALENTINER IS 
HERE FROM GERMANY 


Former Curator at Metropolitan Mu- 
seum Here to Write Catalogues for 
Three Collections of Old Masters 


Wilhelm R. Valentiner, well-known authority 
on the old masters, and formerly curator of 
decorative art at the Metropolitan Museum, 
returned to the United States last week after 
an absence of seven years. He will remain un- 
til after the New Year. The purpose of his 
trip is to prepare catalogues for three private 
collections in this country. 

Mr. Valentiner comes direct from Berlin, 
where he assisted Dr. Wilhelm von Bode, di- 
rector of the Kaiser Friedrich Museum, who 
is now 76 years old. It was under Dr. Bode 
that Mr. Valentiner first built up his knowledge 
of the works of the old masters. 

The war has had a profound influence on 
contemporary German painting, according to 
Mr. Valentiner. Psychology has_ entered 
deeply into the minds of the new German 
artists, so much so that the new school is called 
“Expressionism.” Cubism and futurism have 
had little influence in its development, it being 
mainly a product of post-impressionism. 

Mr. Valentiner tells enthusiastically of the 
new attitude of the German nation toward the 
museum. Under the old regime, the museums 
were repositories of art, and could be made use 
of by the public only with difficulty. Now their 
educational possibilities are placed foremost, 
and every facility is afforded to craftsmen to 
make use of them. 

The building of the new Deutsches Mu- 
seum, now nearing completion, together with 
the conversion into museums of the former 
kaiser’s palace and the crown prince’s palace, 
establishes a cluster of six art galleries, all of 
them contiguous to each other. The three old 
institutions are the Kaiser Friedrich Museum, 
the Altes Museum and the Nationalgalerie. 


Washington Peace Statue Is Groomed 

WASHINGTON.—The statue of Peace, 
erected in 1850, in front of the Capitol, has 
been fixed up in preparation for the conference 
on disarmament. A. Paladini, a New York 
sculptor, combed the lady’s hair, washed her 
classic features, and refurbished her garments 
generally so that she will present the most 
pleasing appearance next month. 








SCHOOL OF “DYNAMIC 
SYMMETRY’ OPENED 


Jay Hambidge Models His School After 
Those of Ancient Greece, Basing 
Vesigns on the “Whirling Square” 


A new school of art devoted to the further- 
ance and practice of the principle discovered 
by Jay Hambidge, known as “dynamic sym- 
metry,” has been opened at No. 208 West 
Eleventh Street. The school will remain but a 
short time in these quarters, pending the erec- 
tion of a new building in the Washington 
Square section, plans for which have already 
been made, 

All the arts of design will be taught, based 
upon what is called the “whirling square,” and 
the institution will be modeled after the schools 
of ancient Greece in the matter of pedagogy. 
The architecture of the building will be the 
first of its kind in modern times to embody the 
principles of “dynamic symmetry.” At the 
same time it will be expressive of our own 
times and environment. Mr. Hambidge heads 
the institution. 


Doré Drawings Shown in Strassbourg 


STRASSBOURG, France—A representative 
collection of drawings by Gustave Doré is a 








new feature at the Museum of Strassbourg. 





COMMISSION WOULD 
STOP A RESTORATION 


St. Louis’ Municipal Art Board Seeks a 
Way of Stopping a Fresco Painter 
From Retouching Court House Murals 


ST. LOUIS—The Municipal Art Commis- 
sion is discussing ways and means to prevent 
the “restorations” of the mural decorations in 
the dome of the old court house by a commer- 
cial fresco painter who obtained the contract 
from the city government. 

The decorations consist of four portraits 


four panels of figures representing Law, Com- 
merce, Justice and Liberty, and four frescos 
of historic subjects relating to St. Louis his- 
tory. These paintings were all painted orig- 
inally by Carl Wimar, an early St. Louis artist, 
and were the first mural decorations west of 
the Mississippi River. 

Edmund H. Weierpel carefully repaired and 
restored them in 1904. Since then, time and 
smoke have made them almost unrecognizable, 
and the fresco painter engaged to do the work 
of “restoration” is putting clean, fresh paint 
all over the panels, using his own judgment’ in 
following the outlines, thus destroying a valua- 
ble and beautiful record in the annals of St. 
Louis. —Mary Powell. 
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BLAKE’S DRAWINGS 
FOR DANTE SHOWN 


Distorted Figures to Illustrate Inferno 
Produce Different Sensations Now 


Than When They Were Produced 


Sometime between the years of 1823 and 1827 
William Blake made 102 sketches in illustra- 
tion of Dante’s Divine Comedy. Previously, 
in 1807, there had appeared a set of Dante il- 
lustrations by John Flaxman, who had been the 
most intimate friend of Blake’s youth. Flax- 
man was altogether in the style of his day, 
and his conceptions of the scenes pictured by 
the poet in Hell, Purgatory and Paradise, fine 
and delicate of line and impeccable in their 
drawing and their classicism, were hailed as 
models of the illustrator’s art. 

But Blake was regarded as an extremist and 
4 madman, When he came to illustrate Dante, 
he drew distorted figures. The proportions of 
a head, an armor, a torso meant nothing to 
him when he could gain an effect. To achieve 
a dramatic end he violated all the canons of 
“good” drawing. As a consequence, he was 
detested and abused. | i aks 

Succeeding generations have given justice 
to both artists. They have recognized Blake 
as a colossal genius, Flaxman as a_ masterly 
draughtsman. Famous critics acclaim Blake 
in stronger tones than they do Flaxman, but 
one cannot help wondering, if his drawings 
for the Inferno were now being shown for the 
first time, what sort of hubbub they would 
raise. 

Twenty of these tremendous sketches are 
now on view at the Scott & Fowles Galleries, 
No. 667 Fifth avenue, along with all of Flax- 
man’s. No art lover should miss them. 


The Galerie Intime Opens 


On last Tuesday evening .ook place the for- 
mal opening of the Galerie Intime, at 749 
Fifth avenue. A large number of art lovers 
and artists of various crafts were present and 
admired the paintings on the walls, to the 
strains of Mendelssohn, Arensky and St. Saens 
provided by a trio of musicians—an imnova- 
tion in the world of art exhibitions. 

The new galleries have been arranged by 
Mrs. Anne Pinneo, one of the founders of the 
Pinneo School, and they provide a background 
of rich color and soft lighting effects. At- 
mosphere and artistic achievement are blended. 

The initial exhibition is given over to oil 
paintings, etchings and sculptures by Marco 
Zim, a Russian artist who has spent the last 
twelve years in California and whose work has 
been exhibited at the National Academy. He 
is a pupil of Rodin, Bonnat and George Grey 
Barnard, and his work, while free from imita- 
tive tendency, follows the best traditions of 
these masters. With the feeling of the clas- 
sicist, he combines something of the medizval 
religious spirit. His landscapes have surpris- 
ing luminosity. Most of them are scenes of 
California, among the finest being “Lake Ta- 
hoe,” “The Moonlight Serenade” and “Eu- 
calyptus Hill.” “The Flight from Egypt,” 
“Pandora” and “Joseph’s Shop” have intense 
characterization, with something of the spir- 
itual exaltation of the mystic. 

Lectures on literature, music and art are to 
be given at the Galerie Intime during the sea- 
son. The studios are to be open every evening 
as well as Sunday. The twilight hour, from 
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Wayman Adams Will Exhibit Canvases 
He Painted Last Summer in the Southland 





SO A 


AMULET 


“OLD NEW ORLEANS MAMMY” 





Wayman Adams, well-known American por- 
traitist and figure painter, recently spent sev- 
eral months in the South, mainly in New Or- 
leans. He brought back with him several can- 
vases that are characteristic both of Dixie and 








BY WAYMAN ADAMS 





of Mr. Adams. These new works will be in- 
cluded in an exhibition of his paintings, which 
will begin today at the Milch Galleries, No. 
108 West Fifty-seventh street. Among them 
will be the characteristic “Old New Orleans 
Mammy” reproduced above. 








five to six, on Sunday evenings, will be given 
to music. The arts are one, says Mrs. Pinneo. 


At the Municipal Art Gallery 


At the Municipal Art Gallery is being shown 
a collection of pen and ink originals of costume 
advertising from a number of large department 
stores, among them Macy’s, McCreery’s, 
Hearn’s, Lord & Taylor’s, Bloomingdale’s and 
Wanamaker’s. There are also drawings illustrat- 
ing the historic periods of national costume de- 
sign,. and affording in themselves excellent ex- 
amples of this phase of industrial art. 

The exhibition is open daily from 9 A. M. to 
9 P. M. and will continue through October 21. 


Exhibit at Montclair Art Museum 


_ The exhibition of sketches and’ small paint- 
ings by a group of artists is being held at the 
Montclair Art Museum. All of the work 
shown was painted during the past summer. 
Among the most characteristic canvases are 
Hayley Lever’s “The Ferry Boat” painted with 
broad brush strokes; Power O’Malley’s “Spring 





in Ballingoul,” an intense colorful interpreta- 
tion; Louise Upton Brumback’s “Gloucester 
Harbor;” Robert Vonnoh’s “Golden Oak” and 
Abraham Molarsky’s “On the Dunes.” 





Federation of Arts Is Conducting 
Many Traveling Color-Print Shows 


One of fifty-five exhibitions circulated from 
coast to coast by the American Federation of 
Arts to increase the general appreciation of 
art is being shown at the Sage Foundation 
Building in New York. Color prints and pho- 
tographs of famous pictures suitable for the 
decoration of schools and libraries will be on 
view until October 30. 

Included are fine reproductions of works by 
Inness, Thayer, Millet, St. Gaudens, Blake- 
lock, Abbey, Couse, Brush, Church, Bierstadt, 
Whistler, Homer, Violet Oakley and others of 
the American school, and from older masters, 
such as Reynolds, Van Dyck, Rembrandt, Ru- 
bens, Raeburn, de Hoogh, Raphael, Giorgione 
and Titian. 
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INTIMATE SCULPTURE 
BY AMERICAN ARTISTS 


Nearly Two Hundred Pieces Are Shown 
in Chicago, in the Most Important 
Assemblage of the Kind in the West 


CHICAGO—An exhibition of nearly two 
hundred pieces of intimate sculpture by about 
half as many men and women artists of the 
American school opened at the galleries of 
Marshal Field & Company October 10. It is 
the most important show of the kind yet pre- 
sented in the West, and its arrangement is due 
to Mr. Purdy, of the Gorham Company, New 
York. 

Intimate sculpture, so-called, includes small 
examples created spontaneously for the love 
of work by the artist, as distinguished from the 
commissions of portraiture and memorials in 
which the opinions of juries or others must be 


considered. While there are a few replicas, 
or reduced models of greater works, as, for ex- 
ample, the St. Gaudens “Lincoln,” and the Daniel 
Chester French and Gutzon Borglum interpre- 
tations of the same subject, the great majority 
of the statues are small. There is not a dull 
piece in the exhibition, 
Among the outstanding works are “One in 
a Thousand,” by Solon Borglum (his famous 
“Cowboy” piece in bronze), Evelyn Beatrice 
Longman’s “Victory” and “The Future,” Anna 
Vaughn Hyatt’s “Jeanne D’Arc,” Albin Pola- 
sek’s “Aspiration” and “Man Chiselling His 
Own Destiny,” Charles Cary Rumsey’s “The 
Virginian” and “Fighting Horses,” John Pauld- 
ing’s soldier head “Let’s Go,” Cyrus Dallin’s 
“Appeal to the Great Spirit,” Edith Baretto 
Parsons’ “Flute Notes” and “Joy,” James Earle 
Fraser’s “Roosevelt,” Frederick MacMonnies’ 
“Pair of Cupids,” Lorado Taft’s “Sketch” (a 
remarkable head of a woman), and Helen 
Farnsworth Mears’ “The End of the Day.” 
There are also significant pieces by Adolph 
Weinman, Gertrude Vanderbilt Whitney, Bes- 
sie Potter Vonnoh, Ruth Sherwood, Emil R. 
Zettler, A. Phimister Proctor, Mahonri Young, 
Janet Scudder, Victor Salvatore, Ulysses Ricci, 
Brenda Putnam, Charles H. Niehaus, Helen 
Morton, Maximilian A. Hoffman, Isidore 
Konti, Mario Korbel, Anna Coleman Ladd, 
Elsa Horne, Laura Gardin Fraser, Agnes V. 
Fromen, John Gelert, Enid Foster, George De 
Forest Brush, Nanna Mathews Bryant, Robert 
Aitken, Gustavo Arcila, Edward Berge, Gleb 
Derujinski, Pompio Coppini, Harriet G. Bing- 
ham, Harriet Whitney Frishmuth, Malvina 
Hoffman. Ernest Wise Keyser, Georg Lober, 
Edward McCartan, M. Weniger, Valerie Wal- 
ter, Albert Jaegers, Charles C. Cristadoro, 
Kathleen Wheeler, Grace Talbot, Eugenie F. 
Shonnard, Edward C. Potter, Isobel Moore 
Kimball, Charles L. Hinton, Mabel Conklin, S. 
Bedore, Katherine Beecher Stetson and A. 
Stirling Calder, 


St. Gaudens’ Last Caryatids Are 
Now On Exhibition in Buffalo 
BUFFALO—The eight caryatids owned. by 
Mr. Albright, four of which are now on ex- 
hibition in the sculpture court of the Albright 
Art Gallery and the other four temporarily in 
place on the exterior of the building, are the 
last works of Augustus St. Gaudens. These 
heroic figures were designed for two porches 
which were to project from the north and south 
wings on the east front of the gallery facing 
the lake. 


These porches closely resemble the single 
porch of the Erechtheum on the Acropolis at 
Athens. While St. Gaudens had been inspired 
by Greek art, he treated his subject with the in- 
dividualizing spirit of the Renaissance; the 
figures are not merely beautiful supports as in 
the Erechtheum, but are, in the case of the two 
central figures in each porch, abstractions repre- 
senting the arts of Architecture, Music, Sculp- 
ture and Painting. A figure holding a capital 
represents Architecture; a figure with a lyre, 
Music; Sculpture supports a miniature “Victory 
of Samothrace” in her extended hand, and 
Painting holds a palette and brushes. The end 
figures represent Victory with palms and laurel 
crowns. 

In determining the proportions for these 
caryatids, so poe was Mr. St. Gaudens that he 
made two experimental sets of models and had 
them placed in temporary porches. Each figure 
is carved from a single block of marble and re- 
tains a feeling of the block with details sub- 
servient to the ensemble. They are singularly 
emotionless for modern sculpture, because 
figures filled with emotion and movement would 
be entirely unsuitable as parts of an archi- 
tectural motive. —M. T. 














Michigan Fair Will Discontinue 
Art Prizes and Buy Pictures 
DETROIT—H. M. Kurtzworth, director of 
arts at the Michigan State Fair, has decided 
upon a new policy for the encouragement of 
artists at future fairs. The purchase of some of 


the best pictures shown, instead of the award- 
ing of prizes, is his plan. The sum of $1,500 
has heretofore been allowed for awards, but 
under the new policy Mr. Kurtzworth expects 





to get that amount increased. 
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A REAL “HALL OF FAME” 

The objection raised by Tue AMERICAN Art 
News to the list of eleven American painters 
and sculptors promulgated by New York Uni- 
versity as already having been chosen for the 
group of sixteen who are to have busts in its 
“Hall of Fame” has met with endorsement 
from various sources. It will be remembered 
that the eleven consisted of Clinton Ogilvie, 
George Inness, Carroll Beckwith, S. F. B. 
Morse, William M. Chase, Frank Duveneck, 
Walter Shirlaw, J. Q. A. Ward, Augustus St. 
Gaudens, James McNeill Whistler and Robert 
C. Minor. The point was made that, whereas 
some of these names rightly belonged in a list 
of the sixteen greatest figures in American 
art, the remaining five places were not enough 
for those who, almost without debate, should 
be included. 

Mr. F. W. Coburn, art critic of the Boston 
Herald, agrees with Tue American Art News, 
but thinks the list “for careful consideration 
ought certainly to include West, Copley, Stuart, 
Allston, Sully and Malbone, among our older 
artists; Cole, Durand, Kensett, Bierstadt, F, E. 
Church, Healy, Story and Harriet Hosmer, 
among middle nineteenth century producers; 
Hunt, Homer, Wyant, Fuller, La Farge, 
Twachtman and Thayer, of more recent 
memory.” 

Here is an authority who proposes twenty- 
one names and leaves out such immortal fig- 
ures as Ryder and Blakelock in favor of cer- 
tain artists who, in the opinion of many critics, 
have very little significance. 

Who are the sixteen greatest figures among 
dead American painters and sculptors? If left 
to any one person, or to any one community, 
a vulnerable list, without doubt, would be 
formulated. 

So interesting is this subject that Tue 
AMERICAN Art News is going to take upon 
itself the task it proposed to New York Uni- 
versity, and endeavor to find what the con- 
sensus of the art world really is. The editor 
will select five recognized art critics, five 
curators of painting in American museums, 
five professors of art in leading American uni- 
versities, five well-known painters and five 
well-known sculptors, and ask each one to 
submit the names of sixteen dead American 
painters and sculptors whose work he con- 
siders to be the greatest and most significant. 
When these twenty-five ballots are counted, 
the sixteen highest names will be declared to 
constitute the “Hall of Fame for American 
Art” as nearly as the American art world at 
the present moment can determine it. 

This will be an interesting contest. 
details of it will be given soon. 





Further 


MR. VOLSTEAD IN ART 


Because artists as a whole are not irre- 
ptessibly enthused over prohibition, the art 
world will be peculiarly interested in J. F. 
Kaufman’s “Christ at the Marriage of Cana,” 
colored photographs of which have been sent 
to the “wet” members of Congress. This 
painting, if not the highest form of art, will 
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probably reach a degree of fame that will cause 
it to be known universally in this country. 
Academic and easy to understand, nevertheless 
its daring has probably never been exceeded in 
a painting. 

Mr. Kaufman has depicted the festive table 
at which sit the wedding guests. Mary has 
risen and is telling Christ that the wine has 
given out. The Saviour has lifted his hand 
over the water jars in the foreground, and 
wine has begun to flow from them. The feast 
is about to go on, with happiness and cheer, 
but Andrew J. Volstead, of Minnesota, U.S.A., 
has just entered and has laid an arresting hand 
on the shoulder of the divine miracle worker, 
who looks up at him with mildly questioning 
eyes. In the congressman’s wake, with his 
most benign and self-satisfied smile, is Wil- 
liam Jennings Bryan, of Nebraska, U.S.A. 

The reformers will cry “Sacrilege!” 





Art and Archeology Issues Fine 
Number on “Chicago as Art Center” 
CHICAGO—“Chicago as an Art Center” is 
the subtitle of the double number of Art and 
Archeology for September and October, just 


issued. The magazine is beautiful ty pograph- 
ically and pictorially, and its contributors in- 
clude some of the best-known names identified 
with the zxsthetic movement in this city. The 
introduction is by George William Eggezs, who 
recently resigned as director of the Chicago 
Art Institute to head the Denver Art Insti- 
tute. 

Other features are: “The Plan of Chicago— 
Its Purpose and Development,” Charles H. 
Wacker; “Architecture in Chicago,” Thomas 
E, Tallmadge: “The Monuments of Chicago,” 
Lorado Taft; “Chicago Painters, Past and 
Present,” Ralph Clarkson; “The Art Institute 
of Chicago,” Clarence A. Hough; “Some Col- 
lectors of Paintings” and “Friends of American 
Art,” Lena M. McCauley; “Field Museum of 
Natural History,” Fay-Cooper Cole; “Art at 
the University of Chicago,” David A. Robert- 
son; “Art at Northwestern University,” Stella 
Skinner; “Municipal Art League of Chicago,” 
Everett L, Millard. 





Clémenceau’s Self-Dedicated 


Statue Shows Him “At the Front” 


PARIS, October 7—The statue of M. Cle- 
menceau, former Prime Minister, which he 
himself dedicated in his native town of Sainte 
Hermine in the province of Vendée, is the 
work of M. Sicard. It was on view at the last 
Salon des Artistes Francais. It shows “The 
Tiger” as he was familiar to the soldiers on 
his numerous rounds of the trenches. Leaning 
on his thick cane his head is raised and has 
the look of one who scans the horizon. 

It is a typical, sensible portrait, and the 
peasants who came from the whole country- 
side to attend the ceremony, compared it favor- 
ably with the subject as he stood making his 
speech by its side. 

Louis XIV and the French composer Saint 
Saéns are precedents of famous men to whom 
memorials have been erected during their life- 
time. 





Boy Sculptor in Connecticut 


Turns Out Some Strong Work 


Roy Joseph Paul, a St. Louis lad, has amazed his 
arents with an unusual talent for carving statuettes 
rom large cakes of soap. The slender brown-eyed 
boy is a dancer, singer and elocutionist. His father 
is a barber.—E-xchange. 

Not to be outdone, THe AMERICAN ArT 
News's irrepressible correspondent at Winsted, 
Conn., sends the following “story,” which is 
printed for what it may be worth: 
“Aristophanes Bangs, a youngster of Win- 
sted, has astounded local art circles by model- 
ling some excellent little figures in Limburger 
cheese. Because of the texture of the mate- 
rial, the appearance of the statuary is not un- 
like that of tanagra. Local art critics, however, 
assert that the most extraordinary feature of 
young Bangs’s work is its truly remarkable 
strength.” 


Messersmith’s Art Collection is 


Willed to the Maryland Institute 


BALTIMORE—A letter written to Henry 
Adams, an official of the Maryland Institute, 
by E. Turner Messersmith, now residing in 
Siena, Italy, informs him that Mr. Messer- 
smith has just signed his will, leaving to the 
Institute his art collection. Etchings, litho- 
graphs and other prints, rare books, paintings 
and curios are included. 

One of the paintings is a portrait of the 
donor’s great-grandfather, Francis Scott Key. 
“Other gifts will come, after the death of my 
sister, besides some money,” added Mr. Mes- 
sersmith. 











Bequests to Paris Opera’s Museum 


PARIS—The museum attached to the Paris 
Opera is the recipient of the complete set of 
manuscripts of the late composer, Massenet, 
donated by his widow, together with the desk 
and chair used by the musician in his work. 
Other recent legacies to the museum comprise 
Renoir’s portrait of Wagner, which belonged 
to the late McCheramy who, like John Quinn, 
was a barrister and a connoisseur of pictures, 
oe Henner’s portrait of the composer, Ernest 
Xeyer. 








WEST HOMESTEAD TO 
BECOME A MUSEUM 


Philadelphia Starts the Movement and 
the Art Alliance Will Hold an Ex- 
hibition of Loaned Pictures By West 


PHILADELPHIA—Admirers of Benjamin 
West have begun a movement to purchase the 
West homestead, at Swarthmore, as a perma- 
nent memorial to “the Father of American 
Art.” The house, now occupied by a college 
professor, will be made into a museum, in 
which are to be exhibited memorabilia, includ- 
ing paintings, chairs, tables and personal be- 
longings. 

In conjunction with this movement the Art 
Alliance will hold an exhibition of West paint- 
ings, beginning December 1. Philadelphia, 
London, New York and Boston owners will 
contribute loans. The Royal Academy, the 
National Portrait Gallery and the Pennsylvania 
Academy of Fine Arts will be among the con- 
tributors. ; ; 

Prime movers in the scheme, which will 
probably be put through by public subscription, 
are Harvey M. Watts, the art critic; J. E. 
McClees, who has galleries here; Albert Rosen- 
thal, Harrison S. Morris, well-known connois- 
seur; Horace Sellers and John F. Braun, 
president of. the Art Alliance. 

The West house, in which the painter was 
born, and where he learned his first lessons in 
pigmentation from wandering Indians, was 
swept by fire in 1873, and wall paintings exe- 
cuted by the boy were thus destroyed. It was 
built when the Society of Friends first landed 
in this state, —B.D 


Studio Gossip 


John Noble’s painting, “The Toilers of the 
Sea,” has been purchased by the newly or- 
ganized Art Association of Wichita, Kan. 

Mrs. Harry Payne Whitney has been asked to 
exhibit her sculpture in Belgium. Her work 
was shown last spring in Paris and later in 
London. She expects to complete this winter 
the Soldiers and Sailors’ monument for the 
Washington Heights Association, New York, 
and also the memorial for one of the Ameri- 
can divisions to be placed in Arlington Ceme- 
tery, Washington. 

Maurice Day, a graduate of the Boston Mu- 
seum of Fine Arts and a veteran of the navy’s 
camouflage corps, has been awarded a prize of 
$1,000 for the best design for a catalogue cover. 

Fritz E. Triebel is completing a Dante me- 
morial tablet for the Italian-American Society 
of New York. The sculptor was formerly a 
professor in the Royal Academy of San Luca, 
Rome. He is so great an admirer of the 
Italian poet that he named his first child for 
him. 

Mme. Anie Mouroux, the sculptor, who was 
the first woman to win the Prix de Rome, has 
just completed a portrait of General Pershing. 
She now has a studio in New York. 

A monument designed by John Ettl of New 
York has just been erected on the site of the 
vrave of James Orton, American explorer, who 
died in Peru in 1877, and who is buried on 
Esteves Island, in Lake Titicaca. 

Elizabeth Cady Stanton, after a summer at 
Cape Cod and in Vermont, has moved into her 
new studio at the Gainsborough, New York, 
where on November 1 her fourth season of 
portrait classes for Cecelia Beaux and F. Luis 
Mora will begin. 

Vladas Undaras, Lithuanian painter and 
sculptor, has recently arrived in America and 
will settle in Chicago. 

Oscar Coast, painter, will spend the fall 
and early winter in New York, returning to 
his Santa Barbara, Calif., studio before the 
holidays. 

Mrs. Helen Fish, of Rockford, Illinois, has 
been appointed executive secretary of the Day- 
ton Museum of Arts. 

Richard Ederheimer, portraitist, has opened 
a new studio at No. 18 East 57th street, where 
he is showing a number of recent canvases. 

From November 1 to 22 there will be an ex- 
hibition of landscapes by J. Eliot Enneking at 
the Brateré Gallery, New London, Conn. Later 
in the season he will exhibit in Boston. 

Alta West Salisbury, who recently returned 
from a year’s stay in California, has been ap- 
pointed professor of art at the College of New 
Rochelle, N. Y., a seminary attended by young 
women from both North and South America. 

Elizabeth Tinker Elmore, portrait painter, 
has arrived in Paris, where she will work for 
a while. She will visit Italy before her return 
at the end of November. 

Emil Carlsen went to Ogunquit, Me., re- 
cently, as is his custom at the end of the sea- 
son. He will paint there until late in No- 
vember. 

Mrs. Cecil Clark Davis has been in Paris all 
summer, where she painted the portrait of 
Lord Carnegie, which she will show in New 
York this winter, together with a number of 
other portraits of the English nobility. 

Gynt Smith spent the summer painting por- 
traits and landscapes at East Hampton, L. I. 
Among the former is a large group of Mrs. 
S. H. Leonard and her two children. While 
on Long Island he made a prolonged camping 








ELIZABETH WATROUS, 
PAINTER, IS DEAD 


Wife of Harry W. Watrous, and an Artist 
of Note, Had Been Represented 
Many Exhibitions, Including Acaden., 


Elizabeth Snowden Nichols Watrous, a for- 
mer president of the National Association of 
Women Painters and Sculptors, and wife of 


Harry W. Watrous, former secretary of the 
National Academy of Design, died October 4 
at her home in New York. 

Mrs. Watrous had not painted for the last 
two years. She was born in New York in 
1858 and studied art in Paris as a pupil of H .«- 
ner and of Carolus-Duran. Henner gave her 
one of his paintings when she was married. 
She painted portraits and figures. 

Mrs. Watrous had exhibited in the National 
Academy for thirty-five years, and had been 
represented in numerous other exhibitions. She 
was a member of the Colony, Cosmopolitan 
and Pen and Brush Clubs and of the Profes- 
sional Women’s League. She wrote two 
novels, “Ti” and “It,” under a pseudonym, 


JULIUS KRONBERG 

Julius Kronberg, painter, a member of the 
Swedish Royal Academy, is dead at his home 
in Stockholm. He was born December 11, 
1850. He studied at Stockholm, Dusseldorf, 
Paris, Munich and Rome, and returning to 
Sweden made a_ reputation with Biblical, 
mythological and historical pictures. 

Among his better known works are “Death 
of Cleopatra,” “David and Saul,” “Romeo and 
Juliet,” “Queen of Sheba” and “Hypatia.” He 
painted also the ceiling decorations of the 
Swedish Royal Palace. 


C. H. MEEKEL 


Charles Haviland Meekel, writer on phila- 
telic subjects and a dealer in stamps, died sud- 
denly at his home at Bethlehem, Pa., on Oc- 
tober 14. He was born in Westchester County, 
New York, fifty-eight years ago. He founded 
various periodicals devoted to news of stamp 
collecting, and helped to orgai..ze the American 
Philatelic Society in 1886. 

GASTON DARIER 

Gaston Darier, a specialist in Graeco-Roman 

art, and co-author with Gauckler and Nicolle 


of different archeological wi ‘ks, is dead in 
Switzerland. 


JEAN DARVIOT 
Jean Darviot, of the Societé des Artistes 
Frangais, died at his home in Paris. 
JULES PORGES 


Jules Porgés, a well-known collector of 
works of art, is dead in Paris. 








trip with Childe Hassam. Mr. Smith, sow 
back in his Sherwood Studio, proposes hold- 
ing an exhibition exclusively of landscapes. 

The Peabody Institute, of Baltimore, has ob- 
tained two marbles by Joseph Renier Rinehart, 
student of sculpture at the American Acad- 
emy in Rome, “The Bather” and a relief 
called “The Ages.” 

Richard H. Recchia, Boston sculptor, has 
been commissioned by the Americ2n Red Cross 
to model a large panel repr.senting “The 
Spirit of the Red Cross” for the American 
Gallery of the Musee de l’Armee, Paris. 

Howard Chandler Christy is to forsake the 
field of magazine illustration and devote him- 
self in future exclusively to portrait painting. 

Miss Florence Tricker, Philadelphia artist, 
has accepted a position as art instructor at 
Concordia School, Jacksonville, Fla. 

Anna Vaughn Hyatt is in France, where she 
will superintendent the erection at Blois, cap- 
ital of the department of Loiret-et-Cher, of a 
replica of her equestrian statue of Joan of 
Arc which stands on Riverside Drive, New 
York. Another replica for Gloucester, Mass., 
will be erected after Miss Hyatt’s return from 
France. 

“The Portraits of Dante” by Frank Jewett 
Mather, Jr., will be published soon by the 
Princeton University Press. Professor Mather 
has sought to prove that the Palatine min- 
iature is the most authentic likeness, 

Royal Cortissoz, art critic of the New York 
Tribune, will lecture on “Modern Tendencies in 
Art” at the Carnegie Institute, January 24. He 
is scheduled to talk at museums in various parts 
of the country during the season. 


H. M. Kurtzworth, the new director of the 
Kansas City Art Institute, will show ‘there 250 
pastels done by him in Europe last su mer. 

Paintings on exhibition at the Arnot Gal- 
lery, Elmira, N. Y., include “Storm Quiet” by 
Paul Dougherty, “Silence of the Night” by 
William Wendt, and “Ice Bound” by Willard L. 
Metcalf. 


Conrad Dressler, sculptor, has changed his 
residence from London to Cleveland, O. He re- 
cently sold a bronze bust of Ruskin to Salmon 
P. Halle. It is a replica of the bust in the Na- 
tional Gallery, London. 

A statue of the late Senator Isaac Stephen- 
son of Wisconsin by Nellie V. Walker will soon 
be erected in the public park of Marinette, 
Wis., the Senator’s native city. The work, cast 
in bronze, shows the statesman seated. 
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of Notre Dame, Quebec. 





|» $35,000. 


said competition. 


tion, must be addressed as follows: 








The statue must represent the Cardinal standing and with his head 
uncovered. The total cost of the monument must not be much above 


The Committee shall be responsibie for the selection of the chosen 
model and two prizes shall be awarded, one of $500, and the other $300, | 
to the artists who shall be classed as second and third respectively in the 


The models and tenders, as well as any demand of details or informa- 
“THE COMMITTEE IN CHARGE OF THE ERECTION OF 


THE MONUMENT TO THE FIRST CANADIAN CARDINAL, 
CITY CLERK’S OFFICE, 





The Monument 


to the 


First Canadian Cardinal 





NOTICE 
To Intending Competitors - 


The Committee in charge of the erection of a monument to the first 
Canadian Cardinal hereby gives notice to all artists and sculptors that 
from this day to the first of May, 1922, they will receive tenders and re- 
duced models (marquettes) which they are invited to send for the 
monument, with a bronze statue of His Eminence Cardinal Elzéar- 
Alexandre Taschereau, to be erected on the square fronting the Basilica 








CITY HALL, 
QUEBEC.” 


ANTONIN GALIPAULT, 
President, 
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LONDON 


October 11, 1921. 

LONDON—The Royal Academy has de- 
cided that the exhibition which will succeed 
that of the Royal Society of Portrait Paint- 
ers; to be held in the gallery in November, 
shall consist of select works by recently de- 
ceased members of the Academy. Still later 
will take place an exhibition at Burlington 
House of decorative painting and sculpture. . 

\mericans who are still in London during 
the early days of December will find much to 
interest them in the sale which Glendinning 


is « nductiiiY on the fifth, of the Tomkinson 
Collection of Japanese Art, or at least of the 
first portion of it. As every specialist in this 
branch of collecting is aware, there are many 
superb and unique pieces of all kinds to be 
found in this collection, and few will miss the 
occasion if they can possibly find time to at- 
tend. 

The appointment of Mr. Albert Amor as ad- 
viser to Queen Mary in regard to her private 
collection of antiques is a great compliment to 
this expert, whose taste in china and porcelain 
is equal to his extensive knowledge on this sub- 
ject. The Queen is an ardent collector of old 
silver, furniture, Wedgwood and other articles 
of vertu and often makes expeditions incognita 
to obscure parts of the town to visit quarters 
where she believes specimens to be obtainable. 
It is evidence of her judgment that she has 
called in an efficient adviser to further her in 
her quests. 

The autumn season is opening in good ear- 
nest. At the Grosvenor Gallery, this week has 
seen the private view of an exhibition of water 
colors by Clausen, McBey and Rushbury, as 
well as that of an Exhibition at the Fine Art 
Society of Sea Paintings by Julius Olsson, on 
both of which I hope to write next week. Our 
phenomenally long summer (the thermometer 
is at present higher than is usual with us in 
mid-summer) has kept many of our art col- 
lectom in the country longer than would other- 
wise have been the case, but with their return 
to town, a busy season is anticipated. 

When labor troubles take the- form of an 
onset on our public galleries, one is encour- 
aged to conclude that the public at long last are 
realizing the value of art, for otherwise would 
they trouble to attack its stronghold as an 
€xpression of discontent with existing condi- 
tions? Though reassuring from this point of 
view, the recent attack on the famous Walker 
Art Gallery, Liverpool, during an. unemploy- 
ment struggle, opened up an ugly vista of the 
Way in which protests may come to express 
themselves. Let us hope that public opinion 
may velore long influence labor to give some 
other torm to its methods. —L, G.-S. 





PARIS 


October 7, 1921. 

At the Galerie de la Licorne wood cuts by 
M. Gaspard-Maillol, about whom a commen- 
tator writes that he is “perpetually interested in 
feminine attitudes whose intimate spontaneity 
he fixes in drawings and aquarelles.” If so, he 
is unfortunate in being singularly ill served by 
an inacute vision and a most clumsy gouge. In 
this class of observers we prefer M. Rouveyre. 
whose “Gynécée” was perhaps libellous, but at 
any rate critical and often true. M. Gaspard- 
Maillol’s eye is more sensible to the aspects of 
nature, and his paintings of landscapes in dif- 
ferent parts of France furnished the chief 
elements of his exhibition. 

M. Pierre Néri (or Néry), at the same gal- 
lery, was born in Hddler’s land. He designs 
his scenery somewhat after Waroquier’s meth- 
od, but colors it biliously. The general im- 
pression is one of icons. His still life is 
Cézanne-like, and some of the master’s influ- 
ence is also apparent in “Les Baigneuses,” a 
series Of rather monotonous effect. 

An American artist, Xander Warshawsky 
(Galerie Tanit), is an excellent disciple of 
Monet and Pissarro. He has absorbed their 
teaching thoroughly without allowing himself 
to be too absorbed by them. To him painting 
means the use of color, and painting out of 
doors the rendering of light, and, as often as 
it is there, sunshine. And he has no affecta- 
tions in drawing. 

The Aquarellistes of the Société Internation- 
ale (Georges Petit’s) all paint alike. An ex- 
amination of their respective palettes would, I 
feel sure, reveal exactly the same arrangement 
of colors. The ligiit in their studios seems to 
be the same, too, as is the very paper they 
paint on. One artist only, M. Buyko, brings a 





little variety with his sense for Slavonic pic- 
ture-book design. 

That childish idea of decorating the Place 
Vendome with orange trees is being experi- 
mented with. If disapproved of they will be 
removed in a few days; if approved of, equally 
so, aS orange trees cannot be allowed out of 
doors in this climate after mid-October, Mean- 
while Versailles is falling to pieces. Four 
million of francs are needed for its restora- 
tion, and these four millions cannot be raised. 

Hideous monuments, the outgrowth of the 
war, continue to disfigure Paris and the most 
beautiful sites in the provinces. A writer in 
the Journal des Débats recently described one 
representing a stucco soldier, his coat painted 
blue and his, shoes ‘yellow, at Aubrac in the 
midst of beautiful scenery and near the ven- 
erable ruins of a fine abbey. Because it is in 
the name of the Glorious Dead it seems im- 
possible to put an end to this odious exploita- 
tion of the war’s sufferings. 

The display of negro art which was to be 
one of the attractions at the Salon d’Automne 
will not be held this year. The section of 
British art will not be realized as yet, either. 
In their place we shall be given Caillebotte 
and Thiesson retrospectives and lithographs 
by Daumier. 

Caillebotte, whose collection was bequeathed 
to the Luxembourg, one of whose rooms 
bears his name, was an amateur painter of 
great talent and an enthusiast for the impres- 
sionist painters whose pictures he bought be- 
fore they were in favor. The Salon opens on 
November 1. 

That great painter, Jean Marchand, will be 
represented at the Salon d’Automne, where 
his steady contributions are always looked for 
by the sane connoisseur, by two Paris “pas- 
torals.” The scenes were taken, not in the 
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old picturesque parts of beauty, but in. the 
outlying, barren faubourgs, and by a figure 
from its human life, a woman nursing her 
baby, a kind of Madonna of the suburbs who 
has appealed to his ascetic brush. 

One of the strongest women painters of the 
Paris Salons, Mme. Lewitzka, will have land- 
scapes of Provence, suited to her luxuriant 
style of painting, and a set of excellent wood- 
cuts illustrating Gogol’s “Ukranian Nights.” 

Miss Edith Abbott, one of the American 
delegates at the Congress on the History of 
Art, read a paper on “The Role of Museums 
from the Point of View of Instruction,” when 
she laid stress on the work done by the Metro- 
politan Museum. 

The delegates of the Congress were invited 
to a reception given in their honor on Septem- 
ber 27 by the Minister of Public Instruction 
and Fine Arts at the Direction des Beaux 
Arts, Rue de Valois, Paris. 

The third annual picture fair was held re- 
cently on the heights of Montmartre, in the 
picturesque Place Constantin Pecqueur, where 
hens peck about among the cobblestones. The 
prices obtained varied between ten and 500 
francs, but though a very respectable mean 
of talent was represented, no new genius was 
revealed or discovered. 

The author and art critic, Pascal Forthuny, 
has been showing his suggestive landscapes 
of countries seen and countries imagined at 
the Galerie Manuel. Specimens of the decora- 
tive work of his son, Frédéric, killed in the 
war, were on view on the same occasion. 
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CHICAGO 


The Palette and Chisel Club dedicated its 
new clubhouse, 1012 North Dearborn street, 
with a banquet, reception and dance to mem- 
bers Saturday evening, October 1. This is 


the first artists’ clubhouse owned by mem- 
bers in Chicago. The building is a handsome 
and spacious old residence, remodeled to pro- 
vide a gallery, studios and living quarters for 
artists. Edward Holslag, the mural painter, 
was chairman of the decorations committee. 
The organization is twenty-five years old, 
and its members include Troy Kinney, F. X. 
Leyendecker, Henry Hutt, Lawrence Mazzano- 
vich, John H. Carlson. Ezra Winter, Eugene 
Savage, Albin Polasek, Ossip Linde, Wilson 
Irvine, Walter Ufer, Victor Higgins and 
Hardesty G. Maratta, and many others. 
Gordon Ertz, of the Chicago Society of Ar- 
tists, has gone to Florida for the winter, while 
Rudolph Ingerle, president of the society, is 
painting landscape in the Ozarks. 

Enoch Vognild, chairman of the art com- 
mittee of the Hamilton Club, has a one-man 
exhibition of landscapes, the first of a series 
by different painters, in the clubrooms during 
October. 

John F. Stacey and Anna L. Stacey, of the 
Chicago Society of Artists, are giving an in- 
formal studio exhibition of canvases painted 
in Michigan. 

Nicholas R. Brewer, portrait painter, has 
completed a portrait of Paderewski for a 
Polish society. The artist has a collection of 
landscapes painted in California, Missouri and 
elsewhere, and is giving an exhibition in the 
Tree Studio Building. 

The Perboyre Children’s Art Federation of 
Chicago is an organization of children under 
fourteen in Catholic parishes for the study of 
art. Various lecturers address the children, 
who visit sculpture in the parks and collec- 
tions in galleries. Mrs. William J. Zeh is the 
founder and president. 

Two new prizes have been added to the 
list for the thirty-fourth annual exhibition of 
paintings and sculpture which opens Novem- 
ber 3 at the Institute: the Keith Spalding 
prize of $1,000 for the best landscape, the 
picture to have been painted not earlier than 
January, 1919, and which has not, at the time 
of the exhibition, taken a prize, and the Mr. 
and Mrs. Augustus S. Peabody prize of $200 
for either purchase or as a gift for a paint- 
ing executed within two years by one of the 
younger artists. —Lena M. McCauley. 


Cambridge, Mass. 


The Fogg Art Museum of Harvard Univer- 
sity has recently acquired for its Oriental de- 
partment a fine painting of the Tosa school— 
dating probably from the fifteenth century— 
bought with funds contributed by the “Society 
of Friends of the Fogg Art Museum.” The 
painting represents a daimio on horseback, and 
near him are a standing and a seated figure. 
Other important acquisitions of the Fogg 
Museum in the field of Oriental art are three 
Indian portrait miniatures of the Mughal school. 
seventeenth-eighteenth centuries, the gift of 
Dr. Denman W. Ross, and a Persian portrait 
miniature of the seventeenth century. 

A recent acquisition of the department of 
paintings of particular inierest in this year o 
Dante celebrations is a double “portrait” of 
Dante and Petrarch, attributed to the Floren- 
tine painter, Giovanni dal Ponte. F. Mason 
Perkins says that this is “beyond question the 
earliest panel picture of Dante known to us as 
existing at the present day, and as such pos- 
sesses an interest which will doubtless appeal 
to many besides those who are professed lovers 
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or students of art.” 


The St. Louis Artists’ Guild opened its sea- 
son of 1920-2 on Saturday night, October 15, 
with one of its regular dinners. The twelfth 
annual thumb-box show was hung in the gal- 
leries. Clark McAdams, who heads the guild, 
presided, and among the guests were Maurice 
Braun and Thomas Wood Stevens, author and 
directo: of the historical drama “Missouri— 
100 Years Ago.” 

The annual meeting of the Art Alliance of 
St. Louis took place October 19, with Mrs. 
Charles M. Hoyt presiding. A. Blair Riding- 
ton, the president, is in Europe. The Art 
Alliance coéperates with all the art organiza- 
tions in the city. 

An ecclesiastical exhibit was arranged last 
week in the Schuyler Memorial House of 
Christ Church Cathedral. It afforded an ex- 
cellent opportunity for studying church plate, 
vestments, church embroidery and _ ecclesias- 
tical symbols. 

“Summer Afternoon,” by F. W. Benson, 
has been lent by the City Art Museum to the 
Public Library for display during October. 

William. H. Matthews, of New York, for- 
merly of St. Louis, will have a one-man show 
of paintings at the Noonan Korian Galleries 
this winter. consisting of small canvases. Mr. 
Matthews has recently designed settings for 
theatrical productions. 

A collection of small paintings of the Grand 
Cafion and the desert of Arizona by Dawson 
Dawson-Watson is on exhibition at the Public 
Library. The sense of distance, the flame- 
like color and the mystery of that vast terri- 
tory are well portrayed. 

Albert Block will have an exhibition No- 
vember 15 at the Daniel Gallery, New York. 
His work is modernistic. 

Horace Swope has recently returned from 
abroad, where he obtained some interesting 
modern etchings. He has one of the choicest 
small collections of prints in the city. 

—Mary Powell. 


McPherson, Kan. 


The annual exhibition was held from October 
10 to 15 at the High School Building, one en- 
tire floor being used. Over fifty paintings and 
sixty etchings, lithographs and wood-engrav- 
ings were shown. The place of honor was 
given to the western landscapes of Birger Sand- 
zen, 

W. J. Potter had three fine canvases and 
Oscar Jacobson showed five decorative land- 
scapes. Albert Krehbiel, Gerald Cassidy, Shel- 
don Parsons, Henry Varnum Poor, Alfred 
Casella, Thornton Oakley, Mary E. Marsh and 
B. J. O. Nordfeldt all had interesting canvases, 
the latter’s “The Buffalo Dance” being a scene 
of Indian life. Phillip Little exhibited three 
landscapes. 

The exhibition was viewed by about twenty- 
five hundred people, a good percentage from 
a population of about 4800. Several sales were 
made, 








Cleveland 


A Cleveland firm, the McDiarmid Co., has 
obtained one of the three copies of Lucy Per- 
kins Ripley’s “Inner Voice,” a statue in the 
Buddhistic manner, as a decoration in its 
The bronze won the Barnett 
prize at the 1919 show of the National Asso- 
ciation of Women Painters and Sculptors, 
and the Chicago Art Institute competed with 
McDiarmid’s for its possession. 

A joint exhibition by Robert Vonnoh, 
landscapist and figure painter, and Bessie Pot- 
ter Vonnoh, sculptor, will follow the display 
of American oils at the Gage Gallery, open- 
ing October 29. —Jessie C. Glasier. 





THE OLDEST SCHOOL 
of ART in AMERICA 





for the Summer of 1921 


ELEANOR B. BARKER, Curator 
Write for Circular 


Broad and Cherry Streets, 


ill 
| 








116th YEAR OPENED 
MONDAY, OCT. 3d, 1921 


Instruction in DRAWING, PAINTING, 
SCULPTURE and ILLUSTRATION 


20 Students awarded Foreign Traveling Scholarships 


Philadelphia 


The Pennsylvania Academy 


of the 


Fine Arts 


FOUNDED 


Faculty 


CHARLES GRAFLY 

HUGH H. BRECKENRIDGE 
HENRY McCARTER 
JOSEPH PEARSON, Jr. 
DANIEL GARBER 
ARTHUR B. CARLES 
GEORGE HARDING 
GEORGE B. BRIDGEMAN 
JOHN F. HARBESON 
FRED WAGNER 





1805 











Milch Galleries 


AMERICAN 
PAINTINGS 


ETCHINGS FRAMING 
108 West 57th Street 
NEW YORK 




















E. C. BABCOCK | 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 
19 EAST 49th STREET 








NEW YORK 











Spanish Antique Shop 


Largest Assortment of 


SPANISH ANTIQUES 
768 Madison Ave., New York | 











RARE ETCHINGS 
* Whistler—Haden—Zorn—Lepere 
Legros—McBey—Louis Orr, etc. 
October 20 to November 3 
BROWN-ROBERTSON GALLERY 


415 MADISON AVENUE, NEW YORK 
Catalogue mailed on request 











J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 

















C. BRUNNER 


High Class Pictures by the 
OLD MASTERS 


11 RUE ROYALE, PARIS VIII 








LENNIE DAVIS 
Pictures by Old Masters 


7 Place Vendéme - - Paris 








Galeries Simonson 
19 RUE CAUMARTIN, PARIS 


PAINTINGS 


F. SIMONSON . . ~. EXPERT 








CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 

















JONAS LIE 


Class in Painting 
Apply Studio 
Sherwood Building 
58 West 57th Street NEW YORK 

















METROPOLITAN 
ART SCHOOL oie” 


Director 
Classes morning, afternoon and even- 
ing: Special daylight lighting: Life, 


portrait, sketch, interior decoration, 
costume design and stage designing 


COLOR CLASSES—Harmonies, contrasts, juxta- 
position, mixing, composition 


SHERWOOD STUDIOS 
58 West 57th Street NEW YORK } 














Saturday, October 22, 1921 











The Ehrich Galleries 
“Old Masters” 


707 FIFTH AVE. at 55th St., NEW YORK 


le 














EXHIBITION OF 


PAINTINGS 


by “OLD MASTERS” and 
MODERN 

AMERICAN MASTERS 

reed ore 


Special attention given to care, resto- 
ration and framing of “Old Masters 























FRENCH & 
Works 







COMPANY 
of Art 












ANTIQUE TAPESTRIES 
EMBROIDERIES 


6 EAST 56th STREET, 





NEW YORK 









VELVETS 
FURNITURE 








Bonaventure Galleries 
536 MADISON AVENUE 








New York 
BOOKS - - ENGRAVINGS 
DRAWINGS - FURNITURE 


ART OBJECTS - PAINTINGS 

















Daniel Gallery 


PAINTINGS 
of Individuality 


2 West 47th St. New York 








THURBER ART GALLERIES 


American and 
Foreign Paintings 


75 EAST WASHINGTON STREET 
CHICAGO, ILL. 

















ARLINGTON GALLERIES | 


274 Madison Ave., bet. 39th & 40th Sts., New York 


IMPORTANT 
AMERICAN and FOREIGN 


PAINTINGS 




















Established 1875 Ph one Bryant 6739 


Calo Art Galleries 


AMERICAN PAINTINGS ForeIcn 


128 West 49th Street 
D. CALO & SONS NEW YORK 











Che Home of Dld Masters 


Where you can find Rare Paintings 
from the 13th to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVE. NEW YORK 
Telephone Plaza 4028 























Miss Alethea Platt will resume her Classes 
in Painting Nov. Ist, 1921, at the Van Dyck 
Studios, 939 Eighth Avenue, New York. 


LAZA suction rooms 


EDWARD P. O’REILLY, Auctioneer 
5 and 7 East 59th Street, New York 


JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 

















W: solicit the dispersal of collec- 
tions or individual art works from 
owners and estates anywhere. New 
York is the ART CENTRE OF 
THE WORLD and our facilities 
are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you to 
call at our galleries or send your 
name for our catalogues. 


We give special attention , 
to APPRAISALS for 


owners and estates 











BOSTON 


The print season at Goodspeed’s, 5A Park 
street, opened last week with a fine representa- 
tive display of engraved portraits by Jacob 
Houbraken (1698-1780). Three hundred and 
thirty-seven separate likenesses are shown and 
the low prices attached, not one over five dol- 
lars, proved a strong bait, since the first week’s 
sale was one of the largest recorded. 

Houbraken’s series of British portraits are 
all engraved the same size, fourteen by nine 
inches. The head is usually set in an oval 
frame and the lower portion of the plate elab- 
orately decorated with scrolls and all sorts of 
figures and devices pertaining to the history of 
the sitter. This over-elaboration detracts some- 
what from the artistry of the plates. 

In the splendid monograph of Houbraken 
written by Louis Holman, the author candidly 
admits that he prefers those plates with a 
minimum of design, and even suggests that it 
might be well to cut out these portraits and 
place them in simple ruled mats. One must 
admit that in several of the portraits, notably 
Sir Walter Raleigh and the Earl of Arundel, 
the artist has achieved wonders and has ob- 
tained a softness and freedom hardly sur- 
passed. ’ , 

Dr. William Sturgis Bigelow continues his 
valuable art contributions to the Museum of 
Fine Arts. His latest gift comprises among 
other things nearly fifty paintings of various 
schools and periods. There are pictures by 
contemporary Americans, French moderns and 
Dutch, Flentish and Italian painters. Thirteen 
paintings by John La Farge are included. Dr. 
Bigelow’s gifts also comprise hundreds of rare 
Japanese and Chinese art treasures, one of 
which is a complete Japanese wooden shrine of 
the eighteenth century. Still another gift is 
the Byzantine fresco which originally deco- 
rated the apse of a small Romanesque church in 
Catalonia, in the foothills of the Spanish Pyre- 
nees. It covers a surface of approximately 
twenty-four square feet. 

The Museum of Fine Arts has at last sup- 
plied a long-felt want in the shape of a cata- 
logue in book form of all the paintings belong- 
ing to this institution. It contains no criticism, 
merely the bald description of the different 
works with the author’s name. The work was 
undertaken ten years ago by Jean Guiffrey, 
then curator of paintings at the Museum, now 
with the Louvre. Richard Norton translated 
his work into English, and from these and 
other notes Mr. Fairbanks, the present director, 
has put the material into book form. 

It may be interesting to note the number of 
paintings belonging to the different schools and 
countries: Seventy-nine Italian, nine Spanish, 
fourteen Flemish, fifty-seven Dutch, ten Ger- 
man, two hundred and nineteen French, six 
Belgian, three Swiss, six Russian, fifty-three 
English, and four hundred and ninety-two 
American, including drawings, water colors and 
paintings. 

The Milton Public Library is exhibiting for 
two weeks the paintings of Rosamond Smith, 
a member of the Guild of Boston Artists. 

At the Boston City Club there is an exhibi- 
tion of twenty-four water colors by Carroll 
Bill which are full of the rich tropic color and 
the brilliant sunshine of the West Indies and 
the South American coast. 

—Sidney Woodward. 





Baltimore 


The first of the season’s series of exhibitions 
at the Maryland Institute opened October 3 
with a display of work by students of the Glen- 
coe summer school, done under the supervision 
of Charles H. Walther. 

Everett Lloyd Bryant is showing more than 
a hundred of his landscapes in water color at 
the Vogt & Holmes Galleries. All are very 
small sketches, done in various parts of the 
country. Each of the subjects is in pure color, 
charmingly fresh and very broad in style. Mr. 
Bryant will exhibit some decorative works in 
oil at the Peabody Gallery in November. 

The Peabody art schedule is not at all crowd- 
ed. The Charcoal Club’s big annual exhibition 
is to be held in February and will be followed, 
as usual, by the Baltimore Water Club’s show. 

“The Six,” a group of able women painters, 
may not have an ensemble show this season, but 
it is probable that some of them will exhibit 
jointly. There is talk of a handicraft exhibi- 





tion at the Peabody Gallery in December. 







WASHINGTON 


The cornerstone of a memorial to the Amer- 
icans who fought in the World War is to bé 
laid November 14. Chief Justice Taft will pre- 
side and an address will be delivered by Presi- 
dent Harding. 

It was originally intended to have ceremonies 
on Armistice Day, but the conference on the 
limitation of armaments necessitated the 
change. The design of the building is classic. 
The plans were made by Tracy and Swartwout 
of New York. There is to be a large audi- 
torium for national gatherings, and a huge pipe 
organ for free concerts. Each state is to have 
a room and there will be quarters for ex- 
service men. 

Five hundred thousand dollars is already in 
hand to begin the work, and millions more 
may be required. There are to be four million 
stars in the cupola—gold stars for those who 
gave their lives, blue stars for other soldiers. 
The states will provide the gold stars at $100 
each, and the blue stars will be paid for by 
five-dollar contributions by individuals. Ten- 
nessee’s Legislature has already authorized a 
$100,000 bond issue for gold stars. 

The site is the square between Sixth and 
Seventh Streets, south of Pennsylvania Avenue, 
Credit for bringing the Victory Memorial plans 
to this point is largely due to Mrs. Henry F. 
Dimock, president of the George Washington 
Memorial Association, 

The Corcoran Gallery of Art opened this 
fall with one gap in its faculty, occasioned by 
the death of Miss Bertha Perrie. There was 
one other change, Burtis Baker, of Boston, 
taking the place of Alexander James, who re- 
signed because of ill health. Mr. Baker is a 
portraitist. He was represented in the recent 
exhibition at the Corcoran, 

A novel display at the Arts Club recently 
was an exhibition of paintings by artists of 
Latvia. Professor Charles Louis Seya, the new 
delegate to the United States from Latvia, and 
formerly on the staff of the University of Riga, 
addressed the club one evening on Latvian 
music, and Arved Kunzzin, secretary of the 
delegation, spoke on “The Plastic Art of Lat- 
via.” His lecture was illustrated by a collec- 
tion of paintings. Four landscapes by William 
Purwitz, probably the best-known Latvian artist 
abroad, were among the display. 

Mr. Holmes, director of the National Gal- 
lery of Art, president of the Washington So- 
ciety of Artists and the Washington Water 
Color Club, during his spare time this summer 
painted a number of exceedingly attractive 
water colors. The subjects for the majority 
were found at Burnt Mills, Md., where the 
scenery is picturesque and appealing. —H. W. 


PHILADELPHIA 


Two highly interesting loan exhibitions of 
wide scope and importance are on view at 
Memorial Hall, Fairmont Park, where the 
Pennsylvania Museum houses them indefinitely, 
These are collections of Persian and Indian 
miniatures and of laces. Large numbers of 
visitors to the Hindu Temple room during the 
week have examined the displays, which in- 
clude laces from England, Italy, France and 
Scandinavia. The Needle and Bobbin Club of 
New York makes the temporary donation. 

The Print Club’s exhibition of etchings by 
Troy Kinney, Louis Orr, Timothy Cole, Earl 
Reed and others will give way to a one-man 
show, that of George Senseney, on Monday, 
October 31. This will comprise color etchings 
from the Corcoran Gallery in Washington. 
The club also has in prospect the English Print 
Society’s collection, a display of wood blocks, 
and one of lithographs by American artists. 
Mr. Cole will address members during the 
wood block show. Publicity and membership 
campaigns have been inaugurated. 

It is reported that N. C. Wyeth’s current ex- 
hibit at the Art Alliance will be his last for 
several years, and that he will retire to Boston 
to study, with George Noyes, color values and 
their application. 

The McClees galleries are showing etchings 
by Frank Brangwyn, Roland Clark, Haig, Fit- 
ton and R. Tait McKenzie. 








—Bushnell Dimond. 
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SEATTLE 


At the rooms of the Seattle Fine Arts So- 
ciety thirty-four paintings by well-known Amer- 
ican artists are being exhibited during October. 
The exhibition was lent through the American 
Federation of Arts, and comprises works by 
these contemporary American artists: 


John W. Bentley, George W. Bellows, Louis 
Betts, Howard Russell Butler, Emil Carlsen 
John F. Carlson, William L. Carrigan, Bruce 


Crane, Charles C, Curran, Arthur B. Davies, 
Edward B. Dufner, F. V. DuMond, Charles 
W. Eaton, Ben Foster, Frederick C. Frieseke, 


W. W. Gilchrist, Birge Harrison, Childe Has- 
sam, Charles W. Hawthorne, Robert Henri, 
Howard L. Hildebrandt, Leon Kroll, Ernest 
Lawson, M. Jean McLane, Jonas Lie, G. Law- 
rence Nelson, Ivan Olinsky, Chauncey F. Ryder, 
Gardner Symons, Douglas Volk, Frederick J. 
Waugh, J. Alden Weir, F. Ballard Williams. 
There are also three landscapes lent by Charles 
H. Frye, of Seattle, from his large collection. 
They are by A. M. Gokter, Pvan Neen and 
Otto Shutzel. 

The exhibition is very well balanced as to 
subjects, showing landscapes, seascapes, straight 
marines, portraits, figures, a few imaginative 
compositions, group pictures and some fine ex- 
amples of still life. Of the portraits “Mar- 
garet,” by Louis Betts, and “Young Girl,” by 
M. Jean McLane, Douglas Volk’s “Marion of 
Hewn Oaks” and Robert Henri’s “Spanish 
Dancer” were notable. 

A snow scene by Gardner Symons, and an- 
other, called “Winter Moonrise,” by Birge 
Harrison, attracted many comments. Ernest 
Lawson’s landscape was entitled “Hillside 
Farm.” The only nude showed the back of a 
woman, seated. It was by Leon Kroll. 

A picture of the tossing sea was Emil Carl- 
sen’s representation, and the late J. Alden Weir 
was represented by a canvas called “Summer 
Pastimes,” showing land and sea with two fig- 
ures in the foreground. The exhibition was 
remarkable for its lack of impressionistic work, 
there being only a few examples of this style, 
and none of those very extreme. —A. M.S 


Simniiakee: N. H. 

The. annual election of officers of the Man- 
chester Institute of Arts and Sciences resulted 
as follows: 

President, Albert L. Clough; corresponding 
secretary, George L. Kibbee; treasurer, Norwin 
S. Bean; clerk, Harrie M. Young; curator, Wil- 
liam H. Huse; librarian, Charles J. Abbott; 
councilors, Mrs. G. Byron Chandler, Mrs, Em- 
ma Blood French, J. Brodie Smith, Robert 
J. Peaslee, Miss Theodora Richardson, Edward 
H. Fogg, Mrs. F. W. Batchelder, William K. 
Robbins, Mrs. Maud Briggs Knowlton, Rudolph 
Schiller, Mrs. Sara Hunt Clough, Miss Pene- 
lope W. Snow, John R. McLane, Ralph C. 
Fitts, William F. Howes, Miss Charlotte 
Parker, Miss Marigold Chandler. 








Los Angeles 
A good exhibition of the work of American 
painters reopens the renovated galleries of 
Cannell and Chaffin in West Seventh street. 
Armin Hansen has one of the best of his Mon- 
terey pictures and Chauncey Ryder presents a 


fine landscape. Frederic Frieseke, Elmer Scho- 
field, Emil Carlsen, George Elmer Browne and 
E. R. Redfield are among the other exhibitors. 
The summer loan exhibition at the Museum 
has closed, to be succeeded by a show of the 
California Water Color Society and a large 
group of Japanese book illustrations of the 
seventeenth, eighteenth and nineteenth centu- 
ries. This is the first exhibition of the newly 
organized Water Color Society. Dana Bartlett 
is president, Max Weiczorek first vice president, 
Carl Oscar Borg second vice president, Henri 
de Kring secretary and Charles L. A. Smith 
treasurer. 

The twelfth annual exhibition of the Cali- 
fornia Art Club will be held at the Museum, Oc- 
tober 7 to 31. The prizes include the Acker- 
mann, $100 for the best. figure, and three prizes 
given by Mrs. Henry E. Huntington: $100 for 
the best landscape, $100 for the best portrait, 
and $50 for the best miniature. 


—Helen W. Rich. 





KANSAS CITY 
The season at the Kansas City Art Institute 
opened October 11, when a dinner was given 
to the trustees and a reception to the members 
of the Kansas City Art Association. The first 
exhibition consists of a group of paintings 


loaned by the Chicago Art Institute from the 
group presented to that Institute by The Friends 
of American Art; a group of paintings by 
members of the Chicago Society of Artists; 
drawings for stage settings by C. Raymond 
Johnson and Rudolph Weisenborn, and early 
American china, glass and pewter loaned by 
Mrs. Magnus W. Barber. : 
The Hug and Sarachek Galleries are ex- 
hibiting American paintings from the F. H. 
Bressler Co., and Smalley’s Galleries are show- 
ing etchings by Whistler, wood- -engravings by 
Lepére, and monotypes by Alfred Casella. 
—C.J.S 


Calendar of New York Exhibitions 

Ainslie Galleries, 615 Fifth Ave. 
Amy Cross, to Oct. 31; 
landscapes. 

Anderson Galleries, Park Ave. and 59th St.—Exhibi- 
tion of paintings by Walter Brookes Spon~ to Oct. 
29; drawings and etchings by Howard Leigh, to Oct. 
29; thumbox paintings by the art teachers of the 
high schools of New York Citv, Oct. 31-Nov. 5. 

Arlington Galleries, 274 Madison Ave.—Exhibition of 


-Flower paintings by 
permanent display of Inness 


American paintings, through October. 
Babcock Galleries, 19 East 49th St.—Paintings of 
Africa by Leon Tahcheechee, Oct. 22 to Nov. 11. 
Brooklyn Museum, posters Parkway. —Exhibition of 


Modern French Art, opening Oct, 24; loan ex- 
hibition of the works of Thomas Sully, opening Oct. 
24; facsimile reproductions of Holbein’s drawings, 
opening Oct, 23. 

Brown-Robertson Galleries, 415 Madison Ave.—Exhi- 
bition of rare etchings, to Nov. 5. 

Brummer Galleries. 43 East 57th St.—Recent paintings 

and etchings by Anne Goldthwaite, Oct. 24-Nov. 23. 

Camera Club, 121 West 68th St.—Pictorial Portraiture 

by Charles H. Davis, Oct, 1-31. 

Civic Club, 14 West 12th St.—Exhibition of children’s 

work of the Ferrer Modern School, to Nov. 1. 

Daniel Gallery, 2 West 47th St.—Group of modern 

painters, Oct. 19-Nov. 12. 

Dudensing Galleries, 45 West 44th St.—Portraits by 

Rosamond Tudor, Oct. 24-Nov. 

Ehrich Galleries, 707 Fifth Ave.—Fastel landscapes, 

“Feudal Castles of Britain,’”” by Leonard Richmond, 

to Oct. 29. 

Fearon Galleries, 25 West 54th St.—Special exhibition 
of old English paintings, to Oct. 29. 

Ferargil Galleries, 607 Fifth Ave.—Portraits by Mur- 
ray P. Bewley; landscapes by Harry Leith-Ross, 
Oct. 22-Nov. 15. 

104 West 


Folsom Galleries, 

American artists. 

Grolier Club, 47 East 60th St.—Exhibition of early 

printed books, through October. 

Harlow Gallery, 712 Fifth Ave.—Exhibition of New 

York Views, early Americans, ship models and 

Marine prints, during October. 

Junior Art Patrons of America, 22 West 49th St.— 
Paintings by American artists, to Oct. 31. 

Kennedy Galleries, 613 Fifth Ave.—Old 

sporting prints, through October. 

Keppel & Co., 4 East 39th St.—Etchings by Bracque- 


mond, Oct. 6-29. 

Kingore Galleries, 668 Fifth Ave.—Exhibition of 
sculpture by Renee Prahar, Nov. 14-26. 

Knoedler Galleries, 556 Fifth Ave—Exhibition of early 

American Portraits by Stuart, Sully, Peale, Sharp- 

less and Copley. 

Kraushaar Galleries, 680 Fifth Ave —Paintings by 
Mountford Coolidge, Oct. 22-Nov. 5. 

Little Galery, 4 East 48th St.—Spanish laces, 
and brasses, through October. 

Lowenbein Gallery, 57 East 59th St.—Recent paint- 
ings by American artists, through October. 

Macbeth Calleries, 450 Fifth Ave——Group of Selected 
Paintings by American artists, to Oct. 30. 

Metropolitan Museum, Central Park at 82nd_St.— 
Loan exhibition of Oriental rugs from the Ballard 
collection, to Dec, 31. exhibition of prints by Legros, 
Lepére and Zorn, to Dec, 31; exhibition of drawings, 
ape and sketches by Florence Wyman Ivins, 
to Nov 

Milch Galleries. 108 West 57th St.—Portraits and 
Paintings of Old New Orleans by Wayman Adams, 
Oct, 24 to Nov. 5. 

Montclair Art Association, Montclair, N. J.—Exhibi- 
tion of summer sketches by prominent AF tn 

Montross Gallery, 550 Fifth Ave.—Pictures of Maine 
and New York City by C. Bertram Hartman, to Oct. 
29; paintings by Henry Mattson, to Oct. 22. 

Mussman Gallery, 144 West 57th St.—Etchings by 
Ernest Haskell, to Oct. 30; paintings by American 
artists, Oct. 20-30, % 

National Arts Club, 15 Gramercy Park.—Exhibition 
from the permanent collection of paintings by the 
life members of the club, through October. 

N. Y. Public Library, Fifth Ave. and 42nd St.—Old 
American Prints; recent additions to print collec- 
tion; American wood-block prints of to-day, through 
October. 

Ralston Galleries, 12 East 48th St.—Exhibition of Bar- 
bizon agg and 18th century English portraits, 
Oct. 22-Nov. 

Schwartz Galleries, 14 East 46th St.—Original etch- 
ings by E. Blampied. to Oct. 31. 

Scott and Fowles Galleries. 667 Fifth Ave.—Recent 
sculptures by Paul Manship; drawings by William 
Blake to illustrate Dante, to Oct. 29. 

Weyhe Galleries, 708 Lexington Ave.—Exhibition of 
etchings. lithographs and drawings by J. L, Forain, 
Oct. 26-Nov. 12. 

Howard Young Galleries, 620 Fifth Ave.—Paintings by 


57th St.—Paintings by 


American 


linenes 





American and European masters. through October. 


nn 


SCOUMMULUULLUUUNULUUUANCOUAUUUHUAUUSUULAUEOGACOUUUUUELAUEEEHAEU 


Young’s Art Galleries 
Paintings 


iz 





by 
American Artists 


Art Notes and notices of current 
exhibitions mailed on request 


66 East Jackson Boulevard 
CHICAGO 


POUL LULL LL 835 














Arthur Tooth & Sons, Ltd. 


Established 1842 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 


giz, © & E. CANESSA 


V, 















Antique Works of Art 


Paris: 93 Champs Elysees 
Naples: Piazza di Martir 
New York: 1 West 50th St. 





%, : 
"Tau 


% 


o, \y 
e < 
Se gao® 








2 West 56th Street 




















New York 
London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS oF ART 


FROM 


JAPAN AND CHINA 


























STEPS FORWARD IN FORWARDING || 


Shipments of Paintings Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with | 





the sort of courteous and efh- 
cient service that means satis- 
faction to importers andexporters 


° ? 
Milton Snedeker Corp’n 
CUSTOM HOUSE BROKERS 
Foreign Freight and 
Express Forwarders 
2 and 4 STONE ST., NEW YORK 
Phones: Bowling Green 9827, 9828, 9618 


Reliable Correspondents 
throughout the World 




















Ll pie en 


damian 


SPL nN SSSA 5 7 


| _ Il 


SA 


CS: 


Five 
al 


H 


HK 
ing 
to $s 
pape 
to t 
anot 

It 
Eure 
deco 
Cam 


until 


M 
who 
duri 
if t 
tion 
al gi 
laug! 
deal 
mort 
on ¢ 
he r 
direc 
dance 

Or 
of tl 
20, a 
Mor: 
great 
up t 
this 
Bost 

M: 
inspi 
com] 
esthe 
to a 
five 
on t 
peri 
fron 
of t 
and 
into 

Hi 
Witl 
place 
ings 
his. 
com] 
ship. 
arch 
no a 
cess! 

TI 
on a 
simi 
deco 
have 
are | 
dom 
of ¢ 

TI 
majé 
mall 
colu 
of 
four 
The 
oper 
a tr 

Fy 
wari 
near 
east 
larg 
are 
muc 
cove 
a ci 
in |} 
life- 

T 
of 1 
the 
ente 
of f 
ing 
the 


T 
Chi 
note 
in a 
the 
Chi: 
gro 

A 
figu 
occ 
lian 
pan 


